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PREFATORY NOTE 


This Bibliographical Catalogue was designed to commemorate an 
Exhibition held at the First Edition Club from January 15th to February 
6th, 1925. Although the Exhibition followed others held at the British 
Museum, the Hampstead Public Library, the University of Texas, Austin, 
and the Grolier Club, New York, a useful purpose was served, and its 
lateness and repetitions justified, since alone of all these it contained every 
book and pamphlet which Byron is known to have written, together with 
rarities and special specimens which time and space put out of the reach 
of others. 

The Club was fortunately able to draw on the collections of Mr. T. J. 
Wise and Mr. John Murray ... one the owner of the finest Byron 
collection in existence; the other, by reason of his descent from the famous 
publisher, the possessor of proofs and manuscripts which are unique. 

It is hoped that the Catalogue may have a permanent value as a definitive 
bibliography of Byron’s books, in addition to its temporary one as a guide 
to the Exhibition. 

There are in existence three important bibliographical studies of the 
subject. That by Mr. E. H. Coleridge, which appeared in volume vii of 
The Works of Lord Byron (1904, John Murray), was the first good biblio- 
graphy; but much information now available was denied Mr. Coleridge, 
and his work contains many errors and is marred by omissions, besides 
being loaded with matter of little interest to the collector. 

There appeared quite recently a Catalogue describing the examples 
shown at the Exhibition held by the University of ‘Texas, but the absence 
from that Exhibition of Byron’s rarer works made the Catalogue lamentably 
incomplete, and its interest is further reduced by the inclusion of needlessly 
detailed descriptions of some of the later editions. 

In volume i of the Ashley Library Catalogue Mr. T. J. Wise described 
his own Byron books, but the books not then in his possession were 
omitted; notably Ox Fohn William Rizzo Hoppner, the Letter to the Editor 
of My Grandmother's Review, the separately printed Preface to Don Juan, 


xi 


PREFATORY NOTE—continued 


and Fare Thee Well! This Catalogue is based on Mr. Wise’s researches, 
made complete by the inclusion of the books not in his collection when his 
own Catalogue was made, and supplemented by descriptions of such of 
Mr. Murray’s treasures as are shown. 

It should be noted that unless specific mention to the contrary is made, 
the size of page given is taken from the actual copy shown, and is not 
necessarily the exact original size. Where the book is known or believed 
to have been cut, this fact is denoted by an asterisk. Any descriptive 
statement made in the collations, such as ‘all edges uncut,’ should be taken 
as true of the first edition in original condition, even if the copy exhibited 
did not conform in all particulars to the description. 


The First Edition Club, A. J. A. SYMONS, Director 
6 Little Russell Street, 
London, W.C. 
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Exhibit no. 1 


FUGITIVE PIECES 
1806 


FUGITIVE PIECES 
uarto, size 82” x 74”: pp. iv-+ 66; not printed for purposes of sale. 
) 4 2 5 PP P purp 


Co.tation: short-title, as above, reverse blank, pp. 1, ii; [Dedication] 
“To those Friends, at whose request they were printed, for whose Amuse- 
ment or Approbation they are solely intended; These Trifles are respectfully 
_ dedicated, by the Author,’ p. iii; [Prefatory Note], p. iv; text of the Poems, 
pp. 1-66. ‘There is no headline, the pages being numbered centrally in 
arabic numerals. P. 66 has imprint at foot || Printed by S. and J. Ridge, 
Newark. ||. , 


SrcnaTurEs: A to L (11 half-sheets of 2 leaves); m (1 leaf); nN to Q (4 half- 
sheets of 2 leaves); one leaf without signature; R (a half sheet of 2 leaves); 
and s (a single leaf), 35 leaves in all. Wove paper, watermarked ‘C. Willmot 
1804’; all edges uncut. 


BINDING: grey green paper wrappers, lined with white, without label or 
lettering. 


Note: Mr. T. J. Wise, in the Ashley Library Catalogue, describing this 
copy, states: ‘Several small misprints are corrected by hand by the author; 
for instance, on p. 25 in the line 


While Sophs and Freshmen, trimble at his nod 


‘“‘trimble” is altered to ‘‘tremble.’’ Unfortunately, when preparing his 
so-called ‘‘facsimile”’ reprint Mr. Forman silently adopted these correc- 
tions, thus giving rise to the erroneous belief that there were two issues of 
the quarto. The history of this fascinating volume, Byron’s first adventure 
as the author of a printed book, has already been sufficiently recorded. 


I 


The book is one of the most valuable and most elusive of modern poetical 
rarities. Only two other perfect copies are known to exist. One of these 
belongs to Mr. J. A. Spoor, of Chicago; the other, which was purchased 
for £700, is in the library of Mr. J. Pierpont Morgan. A fourth copy, 
wanting pages 17, 20 and all after p. §8, was sold in Messrs. Sotheby’s 
rooms on June 4, 1918, for £200, and is now [1922] in the possession of 
Mr. H. C. Roe, of Nottingham. The present example was given by the 
poet to the Rev. ‘Thomas Becher, who raised objection to the too voluptuous 
colouring of the poem To Mary (pp. 17-20). Byron promptly suppressed 
his book and destroyed the whole edition, and at once proceeded to replace 
it with Poems on Various Occasions. ‘The four copies cited had already been 
distributed, and these would appear to be the only survivors.’ Since the 
above was written Mr. Roe has passed away, and his copy is now the 
property of the City of Nottingham. 


There is no copy of the first edition of this book in the British Museum. 


Exhibit no. 2 


POEMS ON VARIOUS OCCASIONS 
1807 


POEMS || ON || VARIOUS OCCASIONS. || VIRGINIBUS PUERISQUE CANTO.|| HOR. LIB. 
3. ODE I. || NEWARK: PRINTED BY S. & J. RIDGE. || MDCCCVII. 


Crown octavo, size 73.” x 42"; pp. xll-+1443 no price known. 


Cotiation: half-title, reverse blank, pp. i, 11; title-page, reverse blank, 
pp. iii, iv; [Dedication] as in ‘Fugitive Pieces,’ reverse blank, pp. v, v1; 
[Prefatory Note], reverse blank, pp. vii, viii; [Table of] Contents, pp. 1x-xi; 
p. xii blank; text of the ‘Poems,’ pp. 1-69; p. 70 blank; fly title to “Trans- 
lations and Imitations,’ reverse blank, pp. 71, 72; text of the “Translations 
and Imitations,’ pp. 73-85; p. 86 blank; fly title to ‘Fugitive Pieces,’ 
reverse blank, pp. 87, 88; text of the ‘Fugitive Pieces,’ pp. 89-144. At 
the foot of p. 144 is the imprint || Printed by S. and J. Ridge, Newark. || . 


Sicnatures: A (half-sheet of 4 leaves); an unsigned quarter-sheet of 2 
leaves; B to Mm (12 half-sheets of 4 leaves); and o to u (6 half-sheets of 
4 leaves). Signatures a, B, and p have no register. Wove paper; all edges 
uncut. 


Brinpinc: dull grey green paper boards, with pink paper label on back 
strip, lettered in black || Poems | . 


The edition consisted of 100 copies, according to Moore. 


The Press Mark of the British Museum copy is C 28 b 9. 


POEMS 


ON 


VARIOUS OCCASIONS. 


CE YOR PETES 


VIRCINIBUS PUBRISQUE CANTO, 
Hor. Lib. 3. Ode ?. 


a3 Ie 


Pea Ne eR ee SRS SLs ease] 
NEWARK: PRINTED BY S, & J. RIDGE, 
MOCCCYII. 


Exhibit no. 3a 


HOURS OF IDLENESS 
1807 


HOURS OF IDLENESS, || A|| SERIES OF POEMS, || ORIGINAL || AND TRANSLATED, || BY 
GEORGE GORDON, LORD BYRON, || A MINOR. || Mnr’ ap we pad atvee unre re veexer. || 
HOMER. ILIAD, IO. || VIRGINIBUS PUERISQUE CANTO. || HORACE. || HE WHISTLED 
AS HE WENT FOR WANT OF THOUGHT. || DRYDEN. || NEWARK: || PRINTED AND SOLD 
BY S. AND J. RIDGE}|| SOLD ALSO BY B. CROSBY AND CO. STATIONER’S COURT’! 
LONGMAN, HURST, REES, AND ORME, PATERNOSTER-|| ROW; F. AND C.RIVINGTON, 
ST. PAUL'S CHURCH-||YARD; AND J. MAWMAN, IN THE POULTRY, || LONDON. | 
1807. 


Crown octavo, size* 74” x 42”; pp. xiv-+ 188; price not known. 


Cotiation: half-title, reverse blank, pp. 1, 11; title-page, reverse blank, 
pp. ui, iv; Preface, pp. v-x; [Table of] Contents, pp. xi-xii; [List of] 
Errata, p. xiv; text of the miscellaneous ‘Poems,’ pp. 1-67; p. 68 blank; 
fly title to “Translations and Imitations,’ reverse blank, pp. 69, 70; text of 
the ‘Translations and Imitations,’ pp. 71-109; p. 110 blank; fly title to 
‘Fugitive Pieces,’ reverse blank, pp. 111, 112; text of the ‘Fugitive Pieces,’ 
pp. 113-187; p. 188 blank. At the foot of p. 187 is the imprint, || Printed 
by S. and J. Ridge, Newark.\|. There are no headlines, the pages being 


numbered centrally in arabic numerals. 


SIGNATURES: A (4 leaves); 4 (3 leaves); B to u, x to z, and aa (23 half-sheets 
of 4 leaves) and Bd (2 leaves). Wove paper, watermarked ‘1806’ and 
‘LL’; all edges uncut. 


Binpinc: drab paper boards, with paper label. 
The Press Mark of the British Museum copy is 11641 c 6. 


Wore: Wir. Tf. Wise, in the Ashley Library Catalogue, describing this 
copy, states: ‘This is a useful, and bibliographically important, copy of 


‘“ Hours of Idleness.”’ For some time now the view that copies of the book 
in crown and demy octavo represent two distinct editions, and are not small 
and large paper copies of one and the same edition as they were formerly 
regarded, has been accepted. But which of these two editions is the true 
princeps remained a disputed point. The discovery of the present copy 
settled the question. In ordinary copies of the crown octavo variety of the 
book, Sig. D3 (pp. 21, 22) is a cancel leaf; p. 22 has no footnote, and the 
second line reads 


Those tissues of falsehood which Folly has wove 


In the present copy the original cancelled leaf is preserved, in addition to 
the reprinted cancel leaf, the binder by some mischance (which is our good 
fortune) having omitted to remove the former, though at the same time he 
included the latter. In the cancelled leaf the line in question reads 


Those tissues of fancy Moriah has wove 


as in the “ Poems on Various Occasions ”’ from which the book was set up. 
But in the demy octavo copies the line was at once printed in its amended 
form, and no cancellation was required. Hence it may be recorded with 
comparative certainty that the smaller book is the earlier of the two. That 
the type was set up twice is obvious, the mechanical differences throughout 
show that such was the case. Now this cancelled leaf, happily recovered, 
settles the question of priority.’ 


HOURS OF IDLENESS, 
SERIES OF POEMS, 
ORIGINAL 
TRANSLATED, 


By GEORGE GORDON, LORD BYRON, 


A MINOR. 


‘x same EL NG DCIS RES RTE NIE IS STI DEED IS SEER ITS 


Mar’ ap 8 ar’ Giver (ANTE TE VELNEL. 
Homer. Iliad, 10. 


Virginibus puerisque Canto. 
Hor ack. 


He whistled as he went for want of thought. 
DRYDEN. 


ab OOEMET= 


Mewark : 


M Printed and sold by S. and J. Ripveg; 

SOLD ALSO BY B. CROSBY AND CO. STATLONER’S COURT} 
LONGMAN, HURST, REES, AND ORME, PATERNOSTER® 
ROW;F. AND C. RIVINGTON, 8T. PAUL'S CHURCH- 
YARD; AND J, MAWMAN, IN THE POULIRY; 

LONDON, 


1807, 


Exhibit no. 3b 


HOURS OF IDLENESS 
1807 


HOURS OF IDLENESS, || A || SERIES OF POEMS, || ORIGINAL || AND || TRANSLATED, | 
BY GEORGE GORDON, LORD BYRON,|| A MINOR. || Mnr’ ape wad awves pnte Te veecee. | 
, HOMER. ILIAD, IO. || VIRGINIBUS PUERISQUE CANTO. || HORACE. || HE WHISTLED 
AS HE WENT FOR WANT OF THOUGHT. || DRYDEN. || NEWARK:|| PRINTED AND SOLD 
BY S. AND J. RIDGE;]|| SOLD ALSO BY B., CROSBY AND CO. STATIONER’S COURT; || 
LONGMAN, HURST, REES, AND ORME, PATERNOSTER-|| ROW; F. AND C. RIVINGTON, 
ST. PAUL’S CHURCH- || YARD; AND J. MAWMAN, IN THE POULTRY, || LONDON. | 
1807. | 


Demy octavo, size 848” x 54”; pp. xiv-+188; price ros. 6d. 


Cotiation: half-title, reverse blank, pp. i, ii; title-page, reverse blank, 
pp. ili, iv; Preface, pp. v-x; [Table of] Contents, pp. xi-xiii; [List of] 
Errata, p. xiv; text of the miscellaneous ‘Poems,’ pp. 1-67; p. 68 blank; 
fly title to ‘Translations and Imitations,’ reverse blank, pp. 69, 70; text 
of the “Translations and Imitations,’ pp. 71-109; p. 110 blank; fly title to 
‘Fugitive Pieces,’ reverse blank, pp. 111, 112; text of the ‘Fugitive 
Pieces,’ pp. 113-187; p. 188 blank; p. 171 is misnumbered 71. At the 
foot of p. 187 is the imprint, || Printed by S. and J. Ridge, Newark.||. There 


is no headline, the pages being numbered centrally in arabic numerals. 


SIGNATURES: A (4 leaves); 4 (3 leaves); B to u, x to z, and aa (23 half-sheets 
of 4 leaves); and Bd (2 leaves). Wove paper, watermarked ‘1806’ and 
‘LL’. The 1 in ‘1806’ 1s slightly out of alignment throughout. The fact 
that the same paper in different sizes is used in both Cr. 8vo and Demy 
8vo editions of this book is a strong argument against the latter being a 
forgery. All edges untrimmed. 


BinpinG: drab paper boards, with white paper label on back strip, lettered 
in black || Byron’s|| Poems|| Price tos. 6d. || 


Nore: In the Ashley Library Catalogue, Mr. T. J. Wise states: ‘The 
First Edition in this size... . The volume is usually described as a large 


8 


paper copy of the first edition. . . . It is nothing of the sort. The book is 
a distinct impression, and forms the fourth issue of Byron’s early poems. 

It was suggested by Mr. E. H. Coleridge that the copies of ‘Hours of 
Idleness’ in demy 8vo were forgeries, or at least were prepared without 
Byron’s authority. I can see no reason whatever for accepting this view. 
Mr. Coleridge was unable to produce the smallest particle of evidence to 
support his suggestion; and well versed as he was in the text of Byron’s 
poetry, he was by no means an acute or careful bibliographer, and his mere 
opinion upon the matter, casually expressed, though entitled to every 
consideration, cannot be accepted as final. I have examined the series of 
volumes and all records concerning them with meticulous care, and I am 
satisfied that the book represents a lawful impression honestly produced 


at Newark by Messrs. S. and J. Ridge.’ 


The Press Mark of the British Museum copy is 11642 d 37. 


Exhibit no. 3¢ 
HOURS OF IDLENESS 


Mrs. Byron’s copy of the first edition, inscribed in Byron’s writing, 
‘Catherine Gordon Byron. Presented by the author, George Gordon Ld. 
Byron. Her son. June 25th. 1807.’ 


Size of leaves 741,” X 4435’. 
On the title-page is written in Byron’s hand, “Mrs. Byron’s copy.’ 


Preserved in contemporary red morocco, gilt. 


ENGLISH BARDS, 


AND 


Srotch Rebtewers, 


A SATIRE. 


I had rather be a kitten, and cry, mew! 


Than one of these same metre ballad-mongers. 
SHAKSPEARE. 


Such shameless Bards we have; and yet ’tis true, 


There are as mad, abandon'd Critics too, 
Pore, . 


LONDON: 


Paintep ror JAMES CAWTHORN, Batis lanrary, 
No, 24, Cucaspur Srreer, 


IO 


Exhibit no. 4a 


ENGLISH BARDS AND SCOTCH REVIEWERS 
1809 


ENGLISH BARDS, || AND || SCOTCH REVIEWERS. || A SATIRE. || I HAD RATHER BE A 
KITTEN, AND CRY, MEW! || THAN ONE OF THESE SAME METRE BALLAD-MONGERS. || 
SHAKSPEARE. || SUCH SHAMELESS BARDS WE HAVE; AND YET 'TIS TRUE, || THERE 
"ARE AS MAD, ABANDON’D CRITICS TOO. || POPE. || LONDON: || PRINTED FOR 
JAMES CAWTHORN, BRITISH LIBRARY, || NO. 24, COCKSPUR STREET. 


34 


Duodecimo, size 73” X 4455"3 pp. iv-+ 54. 


Cotiation: half-title, reverse blank, pp. i, 11; title-page, on reverse being 
imprint, || I’: Collins, Printer, No. 1, Harvey’s Buildings, Strand \, pp. iii, iv; 
text of the ‘Satire,’ pp. 1-54. At the foot of p. 54 is the imprint, || T. Collins, 
Printer, Harvey’s Buildings, Strand. ||. There are headlines throughout, 
each verso being headed ‘English Bards,’ and each recto ‘And Scotch 


Reviewers,’ the pages being numbered at the side in arabic numerals. 


SIGNATURES: A (2 leaves); B to E (4 half-sheets of 6 leaves); and F (3 leaves). 
Wove hand-made paper, watermarked ‘E. & P. 1805’; all edges uncut. 


Binpine: drab paper boards, thin wove end papers. 


The Press Mark of the British Museum copy is C 59 ff 5. There is in the 
British Museum (Dept. MSS. Eg 2028) an interesting early printed proof, 
without title or preliminary matter, and called ‘The British Bards’ on the 


first dropped head. 


Note: Mr. Wise, in the Ashley Library Catalogue, states that ‘examples 
exist, purporting to be first editions, though printed upon paper water- 
marked with a date later than 1809. Some of these reprints have a Preface 
following the title-page, as also have some (doubtless the latest issued) 
copies of the princeps. I have found that copies without the preface are 
usually in plain boards, whilst copies with the preface are usually in boards 
with letterpress upon the front cover. The former, I believe, to be the 
earlier. This, however, is merely an opinion, I have been able to find no 
distinct evidence pointing either way.’ 


Il 


Bahibeueies 


ENGLISH BARDS AND SCOTCH REVIEWERS 


A copy of the fourth edition, 1811, bound in contemporary vellum, with 
numerous notes, comments, and alterations by Byron. On the first blank 
is a note, “The dinding of this volume is considerably too valuable for the 
contents. B —— ——. Nothing but the consideration of its being 
the property of another prevents me from consigning this miserable record 
of misplaced anger and indiscriminate acrimony to the flames.’ To the 
printed note that ‘the noble author had left this country previous to the 
publication of that edition, and is not yet returned,’ Byron adds: ‘He is & 
gone again. —-—1816.’ On the line, ‘No Eastern vision, no distempered 
dream,’ he writes: ‘this must have been written in the spirit of prophecy.’ 
There are many other notes, all printed in E. H. Coleridge’s edition of 1904. 
At the end is a note: ‘The greater part of this satire | most sincerely wish 
had never been written—not only on account of the injustice of much of the. 
criticism & the personal part of it—-but the tone & temper are such as | 
cannot approve. Byron July 14th 1816. Diodati—Geneva.’ 
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Exhibit no. 5a 


CHILDE HAROLD’S PILGRIMAGE 
CAN TOs too i 


I8I2 


CHILDE HAROLD’S PILGRIMAGE. || A ROMAUNT. || BY || LORD BYRON. || L’UNIVERS 
EST UNE ESPECE DE LIVRE, DONT ON N’A LU QUE LA PREMIERE PAGE QUAND ON 
N'A VU QUE SON PAYS. || JEN Al FEUILLETE UN ASSEZ GRAND NOMBRE, QUE J’AI 
TROUVE EGALEMENT MAUVAISES. CET EXAMEN NE M’A POINT || ETE INFRUCTUEUX. 
JE HAISSAIS MA PATRIE. TOUTES LES IMPERTINENCES DES PEUPLES DIVERS, PARMI 
LESQUELS JAI VECU, || M’ONT RECONCILIE AVEC ELLE, QUAND JE N’AURAIS TIRE 
D’AUTRE BENEFICE DE MES VOYAGES QUE CELUI-LA, JE N’EN RE-|| GRETTERAIS 
NI LES FRAIS, NI LES FATIGUES. || LE COSMOPOLITE. || LONDON: || PRINTED FOR 
JOHN MURRAY, 32, FLEET-STREET; || WILLIAM BLACKWOOD, EDINBURGH}; AND 
JOHN CUMMING, DUBLIN. || BY THOMAS DAVISON, WHITE-FRIARS, || 1812. 


Quarto, size 114” X 88”; pp. vili-+-226; price 3os. 


Co tation: title-page, reverse blank, pp. 1, 11; Preface, pp. iii-vi; [Table of] 
Contents, on reverse being [List of] Errata, pp. vii, vii; fly title, ‘Childe 
Harold’s Pilgrimage. A Romaunt.’, reverse blank, pp. 1, 2; text of the 
first Canto, pp. 3-58; fly title, ‘Canto II,’ reverse blank, pp. 59, 60; text 
of the second Canto, pp. 61-109; p. 110 blank; fly title to ‘Notes,’ reverse 
DPiankepp. 11t, 112; text of the ‘Notes,’ pp.°113-161; p. 162. blank; 
fly title to ‘Poems,’ reverse blank, pp. 163, 164; text of the ‘Poems,’ 
pp. 165-200; fly title to “Appendix,’ reverse blank, pp. 201, 202; text of 
the ‘Appendix,’ pp. 203-226; followed by two pages of ‘Works in the 
Press or Publishing.’ Inserted between p. 226 and the leaf of advertise- 
ments is a facsimile of a Romaic letter. At the foot of the second page of 
advertisements is the imprint, || I. Davison, Lombard Street, || Whitefriars, 
London|. There are no headlines, the pages being numbered centrally in 
arabic numerals. 


SIGNATURES: A to GG (30 sheets of 4 leaves, with the exception of Fr, 
which consists of 2 leaves only). Wove paper, all edges uncut. 


Note: Sig. BB3 (pp. 189, 190) is a cancel leaf. In the original cancelled 
leaf the heading to the poem commencing on p. 189 reads: ‘Written 


Cc 13- 


beneath a Picture of J—V—D.’ In the cancel leaf the title is ‘Written 
beneath a Picture’ only. 


Binpinc: drab paper boards, with white paper label on back strip, lettered 
in black, || Childe || Harold; || A Romance. || By || Lord Byron. || 30s.1 


The edition consisted of 500 copies. 


The Press Mark of the British Museum copy is C 28 M rq. 
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Exhibit no. 5b 


CHILDE HAROLD’S PILGRIMAGE 
CANTO III 


1816 


CHILDE HAROLD’S PILGRIMAGE. || CANTO THE THIRD. || BY LORD BYRON. || ‘AFIN 
QUE CETTE APPLICATION VOUS FORCAT DE PENSER A AUTRE CHOSE; IL N'Y All EN 
VERITE DE REMEDE QUE CELUI-LA ET LE TEMPS.’ || LETTRE DU ROI DE PRUSSE A 
D’ALEMBERT, SEPT. 7, 1776. || LONDON: || PRINTED FOR JOHN MURRAY, 
ALBEMARLE-STREET. || I816. 


Demy octavo, size 83” x 5"; pp. iv-+-80; price 5s. 6d. 


CotiaTtion: half-title, on reverse being advertisement of ‘The Prisoner of 
Chillon’ and at foot imprint, || T. Davison, Lombard-Street, || Whitefriars, 
London |i , pp. 1, 11; title-page, reverse blank, pp. ii, iv; fly title to “Childe 
Harold’s Pilgrimage, Canto III,’ reverse blank, pp. 1, 2; text of Canto III, 
pp- 3-64; fly title to “Notes,’ reverse blank, pp. 65, 66; text of the ‘Notes,’ 
pp. 67-79; on p. 80 are Advertisements of Byron’s various poems. At foot 
of p. 79 is imprint as on reverse of title-page. There are headlines through- 
out, each verso being headed ‘Childe Harold’s’ and each recto ‘Pilgrimage’. 
Each page also carries at its head the number of the Canto, the pages being 
numbered at the side in arabic numerals. 


SIGNATURES! A (2 leaves); and B to F (5 sheets of 8 leaves). Wove paper; 
all edges uncut. 


Binpinc: drab paper wrappers, lined with white, white wove end papers. 


The Press Mark of the British Museum copy is 992 | 3 (1). 


a) 


Exhibit no. §¢ 


CHILDE HAROLD’S PILGRIMAGE | 
CANTO IV 


1818 


CHILDE HAROLD'S PILGRIMAGE. || CANTO THE FOURTH. || BY LORD BYRON. |i 
VISTO HO TOSCANA, LOMBARDIA, ROMAGNA, || QUEL MONTE CHE DIVIDE, E QUEL 
CHE SERRA || ITALIA, E UN MARE EL’ ALTRO, CHE LA BAGNA. || ARIOSTO, SATIRA 
III. || LONDON: || JOHN MURRAY, ALBEMARLE-STREET. || 1818. 


Demy octavo, size 83" X 54”5 pp. xvi+258; price 12s. 


CoLiaTIoNn: title-page, at foot of reverse being imprint || T. Davison, 
Lombard-Street, Whitefriars, London.|!, pp. 1, 1; Dedication, pp. ui-xiv; 
[Table of] Contents, reverse blank, pp. xv, xvi; fly title to the ‘Fourth 
Canto of Childe Harold,’ reverse blank, pp. 1, 2; text of the fourth Canto, 
pp. 3-96; fly title to the ‘Notes,’ reverse blank, pp. 97, 98; text of the 
‘Notes,’ pp. 99-235; [List of] Errata, p. 236; fly title to miscellaneous 
‘Poems,’ reverse blank, pp. 237, 238; note regarding the ‘Romance Muy 
Doloroso,’ p. 239; text of the ‘Poems,’ pp. 240-257. At the foot of p. 258 
is the imprint as on the reverse of the title-page. There are headlines 
throughout, ‘Childe Harold’s’ on each verso, ‘Pilgrimage’ on each recto, 
‘Canto IV’ both sides, the pages being numbered at the side in arabic 
numerals. 


SIGNATURES: A to R (17 sheets of 8 leaves); and s (2 leaves, the second 
bearing a series of advertisements). Wove paper, watermarked ‘1817 G’ 
and ‘1816’; all edges uncut. 


Binpinc: drab paper boards, with white paper label on back strip, lettered 
in black || Childe|| Harold.\| Canto IV.|i By|i the Right Hon. || Lord Byron. | 
128.) . 


The Press Mark of the British Museum copy is 992 | 3 (2). 
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Exhibit no. 5d 


CHILDE HAROLD’S PILGRIMAGE 
CANTOS I & Il 


The original holograph manuscript of Cantos I and II of this poem, which 
_ was first printed as ‘Childe Harold’s Pilgrimage’ (see exhibit no. 52). The 
manuscript extends to 96 pp., including the front cover of the original 
manuscript book in which these pages were contained, the whole now being 
rebound. On this grey wrapper is written ‘Byron Joannina in Albania. 
Begun Oct. 31st 1809 concluded Canto 2nd Smyrna March 28th 1810 
Byron Al’ witha note, “The marginal remarks pencilled occasionally were 
made by two friends who saw the thing in MS. some time previous to 
publication.’ On the back of the wrapper is written the poem headed, 
“Written beneath the picture of J. V. D.’ dated ‘Byron. Athens. 1811.’ 
The end of Canto I is dated ‘Decr. 30th 1809’. Inserted at the front is a 
receipt, dated 1812, from Dr. Dallas for £101 14s. 8d., for part of a half 
share in the profits of the first edition of ‘Childe Harold,’ and a receipt from 
Doctor Drury’s wife for £105, dated 1841, for the manuscripts of Cantos I 
and II, and ‘Hints from Horace’. 


The size of the leaves is 114” x 8”. 


Bound in green leather, with ‘M.S.’ on front cover, evidently by Byron’s 
order, and note at back, “Dear Dr. This is all that was contained in the 
MS., but the outside cover has been torn off by the booby of a binder. 


‘Yrs. ever ‘B.’ 


ey, 


Exhibit no. §e 


CHILDE HAROLD’S PILGRIMAGE 
CANTO IV 


A fair copy of the original holograph manuscript of this Canto, first 
published in the volume so named, 1818. The manuscript, written on 
fine laid hand-made paper, extends over 144 leaves, plus an inserted leaf 
and four leaves to ‘My dear Hobhouse’. It is dated on first page, ‘Copied 
August 1817. Begun June 26th, finished July 19th.’ The last four leaves 
are dated ‘Venice, January the Second, 1818’. It is one of the finest of 
Byron’s fair copies, written on one side of the paper only, and as a general 
rule with a separate page for each stanza. There are some alterations, but 
not many. Stanza 104 beginning: 


If to forgive be ‘heaping coals of fire’ 
As God hath spoken—on the heads of fools 
Mine should be a volcano—and rise higher 


Etc. 


is marked ‘omit this stanza’. 
The size of the leaves is 9” x 123”. 


Preserved and bound in contemporary green morocco. 
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Exhibit no. 5f 


CHILDE HAROLD’S PILGRIMAGE 
CANTO IV 


Three sets of proofs of the first edition. 


Set 1. Incomplete, lacking preliminary matter and pages following p. 48. 
Consisting of fly title, on reverse being three-line quotation from ‘Ariosto’ ; 
text of Canto IV, pp. 3-48 (not concluded, but missing). With corrections 
and additions by Byron. Headline on left, “Childe Harold’s,’ on right, 
‘Pilgrimage,’ with ‘Canto IV’ both sides. Pages are numbered at sides in 
arabic numerals. On p. 29 is a note: ‘Dear Hobhouse—I sent you weeks 
ago the extract from Kianchon’s works (prose) which narrated the fact 
mentioned in the 41st stanza—have you received it or the duplicate? 
which? alternatives inclosed a few days ago? Yrs. B’, and on p. 26, 
‘For the love of your Gods keep an eye to the correctness of the Italian | 
and dont let [me be] excruciated in this way’ (referring to ‘l’a’ for ‘la’). 
[me be] transposed in original. 


Set 2. Complete, with double proofs of the Introduction. The first is on 
xli pp., text, pp. i-xi; p. xii blank. This includes erasures and notes from 
Gifford. The second, which does not incorporate the corrections, 1s 
incomplete, lacking pages following viii; then follows fly title as in Set 1, 
pp. I, 23 text, pp. 3-101; p. 102 blank. Headlines as in Set 1 up to p. 48, 
then no headline. Numbered at side. There are minor notes throughout. 


Set 3. Consisting of Introduction, pp. i-xi; p. xii blank; fly title, on 
reverse being quotation as before, pp. 1, 2; text, pp. 3-101; p. 102 blank. 
There are alterations, comments, and additions by Byron throughout. On 
the first page of the introduction to Hobhouse, he calls him ‘one [old friend] 
who has beheld the birth and death of the other’ (Childe Harold), and then 
below is a note referring to this phrase: ‘Let them be witty and be damned 
—we’ll be witty too—B’. On p. ii, referring to a correction by Hobhouse, 
‘friend often proved’ for ‘friend often tried,’ Byron writes, “Dr. H. | 
suppose you thought sried would be liable to a pun or a quibble—oh thou 
Aspen!’ On p. vil, where Gifford has erased an acknowledgment for the 
notes, Byron reinstates it, and writes: “The sruth requires acknowledgments 


19 


of the Noes B’. On p. xi is a note: ‘Mr. Gifford has struck his pencil 
[through] the following words of the original, ‘and a suspended Habeus 
Corpus,” to which Byron adds, “‘I won’t give up ‘ould Apius Korpus,’ it 
was not repealed when I wrote—®& if it had [been]—it shouldn’t spoil my 
periods—Oons!”’ These proofs have corrections by Gifford throughout, 
and the set was sent out to Byron at Venice for approval. On p. 81, 
referring to Gifford’s objection that the line ‘“‘From Jove to Jesus—spared 
and blessed by time”’ ‘‘may displease,”’ Byron writes: ‘““This is true—but the 
alliteration—lI cannot part with it—I like it so—besides it’s no worse than 
Pope’s ‘Jehovah, Yove or Lord’’’—. At the end Byron writes: ‘I have 
attended to most of Mr. G’s suggestions, & am obliged to him for them— 
others I have left, partly from the purpose of time—®& partly from un- 
willingness—or laziness or what you will—the truth is best.”’’ 


Note: Though included in all these proofs, the quotation from ‘Ariosto’ 
on the back of the fly title does not appear in the final form. 


These proofs are bound together in red morocco. 
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Exhibit no. 6 


THE CURSE OF MINERVA 
1812 


THE CURSE OF MINERVA. || LONDON: || PRINTED BY T. DAVISON, LOMBARD- 
STREET, WHITEFRIARS. || 1812. 


Quarto, size 11” X 8%"; pp. 28. 


CoL.aTion: title-page, reverse blank, pp. 1, 2; text of the Poem, pp. 3-25; 
p- [26] blank; p. 27 has imprint in centre, || Printed by T. Davison, 
Lombard-Street, || Whitefriars, London.||; p. 28 blank. There is no head- 
line, the pages being numbered centrally in arabic numerals. 


SIGNATURES: B to D (3 sheets of 4 leaves); and £ (2 leaves). There is no 
signature a. The book was issued without half-title. Wove paper, water- 
marked ‘J. Whatman 1810’; all edges uncut. 


Binpinc: dark brown glazed stiffened paper wrappers, with thin wove end 


papers. 


Note: Two copies are shown. The first, Mr. Wise’s, is uncut, but has 
been rebound, and was Samuel Rogers’ copy, having two amendments in 
his handwriting. The second, Mr. Murray’s, is uncut in the original 
wrappers, the leaves measuring 11” x 83”. 


There is no copy of the first edition of this book in the British Museum. 


WALTZ: 


AN 


APOSTROPHIC HYMN. 


BY 


HORACE HORNEM, ESQ. 


“ Qualis in Eurote ripis, aut per juga Cynthi 
“ Exercet Diana choros.”—Ovip. 


=a ae 


London: 


PRINTED BY S. GOSNELL, LITTLE QUEEN STREET, HOLBORN, 


FOR SHERWOOD, NEELY, AND JONES, PATERNOSTER ROW. 


1813. 
(Price Three Shillings.) 
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Exhibit no. 7a 


WALTZ 
1813 


WALTZ: || AN || APOSTROPHIC HYMN. || BY || HORACE HORNEM, ESQ. | “QUALIS IN 
EUROT RIPIS, AUT PER JUGA CYNTHI || ““EXERCET DIANA CHOROS.”’—OVID. | 
LONDON: || PRINTED BY S. GOSNELL, LITTLE QUEEN STREET, HOLBORN, || FOR 
SHERWOOD, NEELY, AND JONES, PATERNOSTER ROW. || 1813. || (PRICE THREE 
SHILLINGS.) || 


Quarto, size* 10%” x 84"; pp. 28; price 3s. 


Co.taTion: title-page, reverse blank, pp. 1, 2; [Address] ‘To the Publisher, 
pp. 3-6; text of the Poem, pp. 7-27; p. 28 blank. At the foot of p. 27 1s 
the imprint, |S. Gosnell, Printer, Little Queen Street, London. ||. The head- 


line is “Waltz’ throughout, on both sides of the page, save for pp. 3-6, 
which are ‘To the Publisher’. 


SIGNATURES: A to C (3 sheets of 4 leaves); and p (a half-sheet of 2 leaves). 
Wove paper; all edges uncut, top edges unopened. 


Binp1Nc: issued stabbed without wrappers. 


Note: Mr. Murray has a rebound, but uncut, copy of this book, measuring 
t th" x ga 


There is no copy of the first edition in the British Museum. 
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Exhibit no. 7b 


WALTZ 


The original holograph manuscript of this poem, which was first printed in 
the volume ‘Waltz,’ 1813 (see exhibit no. 72). ‘The manuscript is contained 
in a book of plain paper, watermarked ‘Pine & Thomas 1811’, and covers 
12 leaves and the inside of front cover. The manuscript has few corrections, 
and is undated. The size of the leaves is 84” x 7”. 


Preserved in the original marbled paper board binding, with red leather 
back strip. 


Exhibit no. 7¢ 


Seven consecutive sets of proofs of ‘Waltz,’ corrected by Byron, and 
showing important changes. 


Set 1. Size 12” <9”. The title-page resembles that ultimately used, with 
the following differences: ‘Waltz’ is in ‘open’ letters; below the word 
‘London’ the lines read || Printed for John Murray, Albemarle Street, 
Picadilly, || By S. Gosnell, Little Queen St. || 1813. \|. There is no mention 
of price. On the title-page are Byron’s instructions: ‘keep this standing 
at present and send me a revise of the whole,’ with the words ‘not open’ 
against the open type, and alterations for the imprint. From ‘London’ 
this is altered in ink to ‘Exeter,’ and this correction then corrected to 
‘Cambridge’ as in the second proof. In this first form, the poem, though 
containing the matter of the final form, was set differently, and is on 22 pp. 
only. Sigs. a and B (2 sheets of 4 leaves) and c (3 leaves). Gosnell’s imprint 
at foot of p. 22. Headlines as in final form. 


Set 2. Size 11” X84". In this the corrections mentioned above as on the 
title-page of the first proof have been adopted, and the imprint on the new 
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title-page now reads (for London) || Cambridge: || Printed by G. Maitland, | 
for John Murray, Albemarle Street, Picadilly, London. || 1813.). On 
this title-page are Byron’s instructions changing the title-page yet again. 
In this second form, Gosnell’s imprint appears on the reverse of the title- 
page, in the bottom left-hand corner, the headline ‘To the Publisher’ is 
reduced in size, and the dropped head ‘Waltz’ changed from open to 
closed type, all by Byron’s instructions. The poem is now printed on 
24 pp.» 23 occupied by text, etc., and p. 24 blank, save for Gosnell’s 
imprint, which is in the bottom left-hand corner. Signatures: a to c (3 
sheets of 4 leaves). This set contains numerous alterations and additions. 


Set 3. Size 1153,” x 84”. The title-page is as before, save for the lines below 
‘Cambridge,’ which read|j Printed by G. Maitland, || For Sherwood, Neely, 
and Jones, Paternoster Row, London. || 1813. || . On this title-page are 
Byron’s instructions changing the imprint yet again. In this third set the 
reverse of the title-page is blank. The poem now occupies the full 24 pp., 
with no imprint at all. Sigs. a toc. The set contains numerous additions, 
with extra manuscript leaves inserted. 


Set 4. Size 11-3,” <8”. The title-page is as before, with the imprint 
changed to|| London:}| Printed by S. Gosnell, Little Queen Street, Holborn. 
|| For Sherwood, Neely, and Jones, Paternoster Row. || 1813.||. There are 
no corrections written on this title-page, but the previous corrections and 
additions have swelled the book to 26 pp., ending on p. 26. There is still 
no imprint, but many corrections, and additions to the Introduction and 
the Poem. Signatures a to c and p (1 leaf). 


Set 5. Size 114” x84”. Title-page as in Set. 4. The poem now ends on 
p. 26, with p. 26 blank. There is still no imprint. Signatures unchanged. 
There are a few minor alterations, and one important addition. 


Set 6. Size 11” x83”. Title-page unchanged. The poem now ends on 
p. 26. No imprint, signatures unchanged. There are minor corrections, 
and an addition to a note. 


Set 7. Size 1178,” X84”. Title-page unchanged. Below the date is written 
[Price three shillings], which appears on the title-page in final form in 
round brackets, and also ‘one final revise as early to-morrow as you can.’ 


a5 


Now printed, as in final form, on 27 pp., ending on p. 27, but that page 
has only 2 lines here, and 8 in the final form. There is still no imprint, 
though there is one in the final form, but there are corrections, and an 
addition to the note already amplified. 


These proofs are bound together in half red levant morocco. 


Note: Sets 2 and 3, though professing to be printed by G. Maitland, are 
clearly actually printed by Gosnell. It is clear from these proofs that the 
work had some connection with the House of Murray, though the circum- 
stances are not clear. It is improbable that copies exist bearing any of the 
title-page wordings appearing in these sets of proofs. 


26 


Exhibit no. 8a 


THE GIAOUR 


1813 
THE GIAOUR, || A FRAGMENT OF || A TURKISH TALE. || BY LORD BYRON. || ““ ONE 
FATAL REMEMBRANCE—ONE SORROW THAT THROWS || ““ITS BLEAK SHADE ALIKE 
O'ER OUR JOYS AND OUR WOES—|| ‘‘ TO WHICH LIFE NOTHING BRIGHTER NOR 


DARKER CAN BRING, || ‘‘ FOR WHICH JOY HATH NO BALM—AND AFFLICTION NO 
STING.” || MOORE. || LONDON: || PRINTED BY T. DAVISON, WHITEFRIARS, || FOR 
JOHN MURRAY, ALBEMARLE-STREET. || 1813. 


Demy octavo, size 88” & 54”; pp. vi+42; price ss. 6d. 
y 52 5 PP Pp 5 


Co.iation: half-title, reverse blank, pp. i, ii; title-page, reverse blank, 
pp. iii, iv; [Dedication] reverse blank, pp. v, vi; text of the Poem, con- 
cluding with a prose note, pp. I-41; on p. 42 is the imprint, || T. Davison, 
Lombard-Street, || Whitefriars, London. ||. There are no headlines, the 
pages being numbered centrally in arabic numerals. 


SIGNATURES: A (3 leaves); B and c (2 sheets of 8 leaves); and D (5 leaves). 
Whatman hand-made paper; watermarked ‘J. Whatman W. Balston 3’; 
all edges uncut. 


Binpinc: drab paper wrappers, thin wove end papers. 
The Press Mark of the British Museum copy is 11643 bbb 17 (2) 


Note: Mr. Wise, in the Ashley Library Catalogue, states that, “On 
July tst, 1813, Byron wrote to Murray: “ There is an error in my dedica- 
tion. The word ‘my’ must be struck out—‘my’ admiration, etc. . . . 1s 
a false construction and disagrees with the signature. I hope this will 
arrive in time to prevent a cancel and serve as a proof.’’ Mr. Wise asks, 
‘ Does any copy of the first edition of The Giaour exist with the dedication 
amended as directed by Byron, either by means of a cancel leaf or otherwise? 
I have never seen one.’’’ 
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— Exhibit no. 8b 


THE GIAOUR 


1. A set of proofs, extending to 28 pp. lacking preliminary matter, con- 
taining text, pp. 1-28 (460 lines). ‘The late Mr. John Murray supposed 
this to be a surviving copy of the first edition, and a note in his writing 
states, ‘First edition only 28 pp. The Giaour was first published in this 
form and extent.’ Ata later date, Mr. Murray added another note: ‘A 
very early proof of first edition only 28 pp. corrections.’ The proof is 
marked ‘revise immediately on Tuesday evening.’ 


Preserved and bound in green morocco. 


Note: No copy of this supposed first edition of 28 pp. is known to exist, 
and there is no other authority for its ever having existed than this proof 
in which the poem is complete in form, though far less in extent than in 
the final form printed on 42 pp. This in turn was enlarged in subsequent 
editions. 


Exhibit no. 8c 


2. A set of proofs of the 42 pp. first edition, as in final form, lacking half- 
title, consisting of title-page, text, pp. 1-41; p. 42 blank. Signatures, but 
no imprint. Bound up with successive proofs of first seven editions of ‘The 
Giaour.’ On the title-page is written in ink, ‘A New Edition,’ which — 
seems to confirm Mr. Murray’s statement concerning the 28 pp. first 
edition, no copy of which is known to exist. 
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Exhibit no. ga 


THE BRIDE OF ABYDOS 
1813 


THE|| BRIDE OF ABYDOS. || A TURKISH TALE. || BY LORD BYRON. || HAD WE NEVER 
LOVED SO KINDLY, || HAD WE NEVER LOVED SO BLINDLY, || NEVER MET OR NEVER 
PARTED, || WE HAD NE'ER BEEN BROKEN-HEARTED. || BURNS. || LONDON: || 
PRINTED BY T. DAVISON, WHITEFRIARS, || FOR JOHN MURRAY, ALBEMARLE- 
STREET. || 1813. 


Demy octavo, size 83” x 52”; pp. iv-+-72; price ss. 6d. 


Co.taTion: title-page, reverse blank, pp. 1, 11; [Dedication], reverse blank, 
pp. ili, iv; text of the Poem, pp. 1-60; ‘Notes,’ pp. 61-72. At the foot of 
p- 72 is the imprint, || T. Davison, Lombard-Street, || Whitefriars, London. | 
There are headlines throughout, pp. 1-60 being headed “The Bride of 
Abydos,’ and pp. 61-72 ‘Notes.’ The pages are numbered at sides in 


arabic numerals. Following p. iv is an inserted slip with [List of ] Errata. 


SIGNATURES: A (2 leaves); B to E (4 sheets of 8 leaves); and F (4. leaves). 
Wove paper, watermarked ‘W. Balston 1813 6’; all edges untrimmed. 


Binprnc: drab paper wrappers, lined white, thin wove end papers. 


Note: In the Ashley Library Catalogue Mr. T. J. Wise states: ‘In most 
copies the Errata list is absent, the errors having been corrected whilst 
the book was passing through the press.’ 


The Press Mark of the British Museum copy is 11642 cc 28 (2). 


THE 


BRIDE OF ABYDOS. 


A TURKISH TALE. 


BY LORD BYRON. 


SRSA 
eee rarer 


Had we never loved so kindly, 

Had we never loved so blindly, 

Never met or never parted, 

We had ne’er been broken-hearted. 
BURNS. 


ati ts ere EES) 
SEER 


LONDON 
Printed by T. Davison, Whitefriars, 
FOR JOHN MURRAY, ALBEMARLE-STREET.- 


1813. 
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Exhibit no. 9b 


THE BRIDE OF ABYDOS 


The original holograph manuscript of part of Canto I, first printed in the 
volume so named, 1813 (see exhibit 9a), with corrections. The manuscript 
extends to 8 leaves, preceded by a leaf on which is written the Dedication 
(see proofs) and 2 leaves, each with a new beginning: ‘Know ye the land 
where the Cypress and Myrtle’ (the poem originally began at the second 
stanza, which was marked I, ‘“Begirt with many a gallant slave,’ and I was 
altered to II when the present I had been written). Then follow 9 leaves 
containing alterations, additions, and corrections, for embodiment in the 
rest of the text of Canto I. The manuscript is dated in front, ‘Nov 20 1813’ 
and on the additional leaves “1813 Nov 19’ ‘Nov 20’ and ‘Nov 22nd.’ 
There are also 11 leaves of corrections and additions intended for Canto IJ, 
with three half-leaves of the same matter. The 11 leaves are all quarto, 
but vary in size, and are on a variety of papers. 


The manuscript of Canto I is on leaves size 92” x 8” and 9” x 7-+3,”. 
Preserved and bound in crimson morocco, with the manuscripts of the 
first drafts of “The Lament of Tasso’ and ‘Werner.’ 


Exhibit no. 9c 
THE BRIDE OF ABYDOS 


Fight sets of corrected proofs of the first edition. 


Set 1. As in final form, except text of the Poem ends on p. 59, p. 60 
being blank, and but 4 pp. of Notes, pp. 58-61. On p. 1 is a note by 
Byron: ‘Count the /ines—and number them—there are at least 150 not 
noticed—all the rest 1s very fairly done, considering what a scraw/ my MS 
is—-’and a lower note referring to lines 9 and Io, ‘these lines are in the MS 
and omitted by the Printer whom | again request to look over it & see that 
no others are omitted.’ Signed ‘Bn’. The proof is dated ‘1813 Nov. 13 
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first revise.’ and is very heavily corrected and enlarged. On p. 59 there 
is a note: ‘The lines are quite miscounted, as I perceive in looking at the 
places where additions have been made—let them be properly counted and 
numbered in both cantos.’ There is no headline, the pages being numbered 
centrally in arabic numerals. 


Set 2. As before, but lacking preliminary pages. Text pp. I-59; p. 60 
blank; Notes, pp. 61-71; p. 72 blank. 


Set 3. As before, text pp. 1-59; p. 60 blank; Notes, pp. 61-71; p. 72 
blank. In the previous proofs the ‘Notes’ had been misnumbered. 
On p. 59 is a note: ‘Count—there have been several lines added.’ These 
were to stanza xii, Canto I, beginning, ‘As the stream late concealed.’ 


Set! 4. As: before, ) text, (pp. 1-593 prio wblank; Notes; py) 61 
p- 72 blank. ‘There are only minor corrections to this set, but for the 
first time the headline appears, “The Bride of Abydos’ and ‘Notes,’ and 
the pages are numbered at the sides. 


Set 5. Contains preliminary pages, as in Set 1. Text, pp. 1-60; Notes, 
pp. 61-72. There are no important alterations to this set, which is dated 
‘1813 Nov 23 B’. 


Set 6. Incomplete, only pp. 7-36 remain. Many corrections and some 
additions. 


Set 7. Title-page asin Set 1, but ‘Ne’er’ misprinted as ‘not’ and corrected 
in ink. The Dedication has a line added. In the earlier proofs it is|| Tol) The 
Right Honourable || Lord Holland, || This Tale || is inscribed, with || every 
sentiment of the|| most affectionate respect, || by his gratefully obliged || and 
sincere friend, || Byron. ||. This Dedication has now an added third line, 
| Henry Richard Vassal, ||, struck out in ink, and the word ‘servant’ has 
been added at the end of the penultimate line. This, too, is struck out. 
The dedication in this form corresponds with the manuscript. Text, 
pp. 1-60; Notes, pp. 61-72. This set has few corrections. 


Set 8. Preliminary pages as in Set 1. Text, pp. 1-59; p. 60 blank; 
Notes, pp. 61-71; p. 72 blank. Dated ‘B. 1813 Nov 24’. 
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Exhibit no. 10 


THE CORSAIR 


1814 
THE CORSAIR, || A TALE. || BY LORD BYRON, || ““ —-—— I SUOI PENSIERI IN LUI 
DORMIR NON PONNO.” || TASSO, CANTO DECIMO, GERUSALEMME LIBERATA, || 


LONDON: || PRINTED BY THOMAS DAVISON, WHITEFRIARS, || FOR JOHN MURRAY, 
ALBEMARLE-STREET. || 1814. 


Demy octavo, size 9” X 5 #”; pp. xii-+100; price ss. 6d. 


CotiaTion: half-title, reverse blank, pp. i, 11; title-page, reverse blank, 
pp. ili, iv; [Dedication] “To Thomas Moore, Esq.,’ pp. v-x1; p. xi blank; 
text of ‘Canto I,’ pp. 1-30; text of ‘Canto II,’ pp. 31-59; p. 60 blank; 
text of ‘Canto III,’ p. 61-95; p. 96 blank; ‘Notes,’ pp. 97-100. At the 
foot of p. 100 is the imprint, || Printed by T. Davison, Lombard-Street, | 
Fleet-Street. ||. Between the concluding note and the imprint are the words 
“The End.’ There are headlines throughout, “The Corsair’ being at the 


top upon both sides, the pages being numbered at sides in arabic numerals. 
SIGNATURES: A (6 leaves); B to G (6 sheets of 8 leaves); and H (2 leaves). 


Wove paper, watermarked ‘8 W Balston 1813’ and ‘5 W Balston 1812’; 
all edges uncut. 


Binpinc: drab paper wrappers, thin wove end papers. 


The Press Mark of the British Museum copy is 1466 g §6, and this 
consists of 100 pp., but without “The End’ or imprint. 


Nore: Mr. T. J. Wise, in the Ashley Library Catalogue, states: “This 
must be a book of very considerable rarity. With two exceptions, every 
other copy I have examined—and I have inspected many—belonged to the 
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second issue described below, and so far as I am aware the fact of the 
existence of the two issues has never yet been recorded. 

‘The two issues may easily be identified. The first concludes on p. 100, 
whilst the second is extended to 108 pages by the addition of five additional 
poems and sonnets. In order to make this alteration the printer’s imprint 
and the words ‘‘’The End” were removed from the last page of Sig. H. 
Four additional leaves registered 1 were provided, and at the foot of the last 
of these, p. 108, in addition to the words ‘‘’The End,” the imprint was 
repeated thus: T. Davison, Lombard-street, || Whitefriars, London.) The 
four pages of Murray’s advertisements inserted at the end of the volume 
are identical in both issues. 

‘Mr. J. A. Spoor possesses a copy consisting of 100 pages only, without the 
imprint at the foot of p. 100, and yet minus the four additional leaves 
noted above.’ This is probably a copy of the second issue with the last 
leaves missing. 
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Exhibit no. v1 


ODE TO NAPOLEON BUONAPARTE 


I8i4 
ODE || TO || NAPOLEON BUONAPARTE. || “‘ EXPENDE ANNIBALEM !——QUOT LIBRAS 
IN DUCE SUMMO || ‘‘ INVENIES?—|| JUVENAL, SAT. X. || LONDON: || PRINTED FOR 


JOHN MURRAY, ALBEMARLE-STREET, || BY W. BULMER AND CO. CLEVELAND-ROW, || 
ST. JAMES’S. || 1814. 


Demy octavo, size 82” x 52”; pp. 16; price Is. 6d. 


Cotation: half-title, reverse blank, pp. 1, 2; title-page, reverse blank, 
pp- 3, 43 extract from Gibbon’s ‘Decline and Fall,’ reverse blank, pp. ¢, 6; 
text of the ‘Ode,’ pp. 7-14; p. 15 has advertisements of new editions of 
four of Byron’s poems, with the imprint at foot, || London: Printed by W. 
Bulmer and Co. || Cleveland-Row, St. James’s. ||; p. 16 blank. There are 
no headlines, the pages being numbered centrally in arabic numerals 
between square brackets. 


SIGNATURES: none, the pamphlet being composed of a single sheet folded 
to form 16 pages. Wove paper; all edges uncut. 


Binpinc: drab paper wrappers, lettered in black on front cover || Ode || to | 
Napoleon Buonaparte. || London: || Printed for J. Murray, 50, Albemarle- 
Street; | By W. Bulmer and Co. Cleveland-Row || 1814. || . No end papers. 


There is no copy of the first edition of this book in the British Museum. 


ao 


Oo 


NAPOLEON BUONAPARTE. 


‘ Expende Annibalem :—~quot libras in duce summo 
** Invenies ? ; 


JuvENAL, Sat. X. 


LONDON: 


PRINTED YOR JOHN MURRAY, ALBEMARLE-STREET, 


BY W. BULMER AND CO. CLEVELAND-ROW, 
ST. JAMES'S. 


1814. 
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Exhibit no. 12 


LARA 
1814 


LARA, || A TALE, || JACQUELINE, || A TALE. || LONDON: || PRINTED FOR J]. MURRAY, 
ALBEMARLE-STREET, || BY T. DAVISON, WHITEFRIARS, || I 8 T4. 


Foolscap octavo, size 63” x 44”; pp. vili+128; price 7s. 6d. 


Cottation: half-title, reverse blank, pp. i, 11; title-page, reverse blank, 
pp. ui, iv; Advertisement, pp. v, vi; [Table of ] Contents (with a Note upon 
the reverse), pp. vii, viii; text of ‘Lara,’ pp. 1-93; p. 94 blank; and text of 
‘Jacqueline’ [by Samuel Rogers], pp. 95-128. The two Cantos of ‘Lara’ 
and the three parts of ‘Jacqueline’ are each furnished with an individual 
fly title. The headlines are ‘Lara’ and ‘Jacqueline,’ the pages being 


numbered at sides in arabic numerals. 


SicnaTuRES: A (4 leaves); and B to 1 (8 sheets of 8 leaves). These are 
followed by 2 leaves of Murray’s advertisements, registered x. At the 
foot of K2v is the imprint, || I. Davison, Lombard-street, || Whitefriars, 
London. || . 


Wove paper, watermarked ‘J 1808’; all edges uncut. 


Binpinc: drab paper boards, with white paper label on back strip, lettered 
in black || Lara. || Jacqueline. || 7s. 6d. | 


The Press Mark of the British Museum copy is c 58 b 30. 


Exhibit no. 13 


HEBREW MELODIES 
| 1815 


HEBREW MELODIES. || BY LORD BYRON. || LONDON: || PRINTED FOR JOHN MURRAY, 
ALBEMARLE-STREET. || 1815. 
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Demy octavo, size 843” < 54"; pp. Vill+ $43 price gs. 6d. 


Cotiation: half-title, reverse blank, pp. i, ii; title-page, reverse blank, 
pp. iii, iv; [Prefatory Note], reverse blank, pp. v, vi; [Table of] Contents, 
pp. Vii, viii; fly title, reverse blank, pp. 1, 2; text of the “Hebrew Melodies,’ 
pp. 3-503; lines ‘On the Death of Sir Peter Parker, Bart.’, pp. 51-53; 
p. 54 blank. At the foot of the half-title is the imprint | T. Davison, 
Lombard-street, || Whitefriars, London.||. The headline is “Hebrew 
Melodies’ on both sides, pages numbered at sides in arabic numerals. 


SIGNATURES: A (4 leaves); B to D (3 sheets of 8 leaves); and E (4 leaves). 
Sig. E4 carries a series of advertisements of books published by John 
Murray, with the imprint repeated at the end. Inserted are half-titles and 
titles enabling the pamphlet poems of Byron issued to date to be bound 
up in two volumes. Wove paper, watermarked ‘18 11 smirH 1815’; all 
edges uncut. 


Binpinc: drab paper wrappers, lined white, thin wove end papers. 


The Press Mark of the British Museum copy is 992 | 4 (1). 
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Exhibit no. 14 


POEMS 
1816 


POEMS. || BY LORD BYRON. || LONDON: || PRINTED FOR JOHN MURRAY, ALBEMARLE- 
STREET} || BY W. BULMER AND CO. CLEVELAND-ROW, || ST. JAMES’S. || 1816. 


Demy octavo, size* 8}” 54”; pp. 40. 


Cotxation: half-title, reverse blank, pp. 1, 2; title-page, reverse blank, 
pp. 3, 4; Advertisement, reverse blank, pp. 5, 6; [Table of] Contents, 
Fevers Diank, pp..7, 8; text of the “Poems, pp. 9-38:,, Notes,’ p. 393 
p. 40 blank. At the foot of p. 39 is the imprint, || London: Printed by 
W. Bulmer and Co. || Cleveland-Row, St. James’s. ||. There are no head- 
lines, the pages being numbered centrally in arabic numerals between 
square brackets. 


SIGNATURES: A and B (2 sheets of 8 leaves); and c (4 leaves). Wove paper; 
all edges uncut. 


Binp1nc: issued stabbed without wrappers. 


There is no copy of the first edition of this book in the British Museum. 
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Exhibit no. 15a 


MONODY ON THE DEATH OF THE RIGHT 
HONOURABLE R. B. SHERIDAN 


1816 


MONODY || ON THE DEATH OF || THE RIGHT HONOURABLE || R. B. SHERIDAN, || 
WRITTEN AT THE REQUEST OF A FRIEND, || TO BE SPOKEN AT || DRURY LANE 
THEATRE. || LONDON:|| PRINTED FOR JOHN MURRAY, ALBEMARLE STREET. || I 816 


Demy octavo, size* 82” x 54”; pp. 12; price Is. 


CotLaTion: half-title, at foot of reverse being imprint, || London: Printed 
by C. Roworth, Bell-yard, Temple-bar ||, pp. 1, 2; title-page, reverse blank, 
Pp. 3, 43 text of the ‘Monody,’ pp. 5-12. There are no headlines, the 
pages being numbered centrally in arabic numerals. 


SIGNATURES: none, the pamphlet being composed of one half-sheet, with a 
quarter-sheet inset within it, making six leaves in all. Wove* paper; all 
edges uncut. 


Brnpinc: issued ‘stabbed’ without wrappers or end papers. 


~ 


The Press Mark of the British Museum copy is 11641 ¢ §4. 
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Exhibit no. 156 


MONODY ON THE DEATH OF THE 
RIGHT HON. R. B. SHERIDAN 


A manuscript copy of this poem, which was first printed in the volume 
so called in 1816. | 


The manuscript (which is in the handwriting of Mary Shelley) extends to 
four leaves, and is corrected by Byron and dated ‘Lake of Geneva, July 18th 
1816’. The manuscript is headed ‘Monody on R. B. Sheridan’, and is 
written on lined laid paper, with a watermarked bell. It is followed by two 
leaves of the same paper, the second bearing the word ‘duplicate.’ 


The size of the leaves is 114” x 5,9’. 


Preserved and bound with Lady Byron’s manuscript copy of ‘Parisina’ and 
an original manuscript of “The Lament of ‘Tasso,’ in brown levant morocco. 


Exhibit no. 16 


THE PRISONER OF CHILLON 
“TS t6 


THE || PRISONER OF CHILLON, || AND ||. OTHER POEMS. || BY LORD BYRON. || 
LONDON: || PRINTED FOR JOHN MURRAY, ALBEMARLE-STREET. || 1816. 


Demy octavo, size 818” x 53”; pp. vi+62; price ss. 6d. 


Cotration: half-title, on reverse being advertisement of the third Canto of 
‘Childe Harold,’ and imprint, || T. Davison, Lombard-street, || Whitefriars, 
London. || , pp. i, 11; title-page, reverse blank, pp. iti, iv; [Table of] Contents, 
reverse blank, pp. v, vi; ‘Sonnet on Chillon,’ pp. 1, 2; text of ‘The 
Prisoner of Chillon,’ pp. 3-22; text of the Miscellaneous ‘Poems,’ pp. 23- 
533 p- 54 blank; ‘Notes,’ pp. 55-60; p. 61 blank; p. 62 has a ‘List of the 
Poems of the Right Hon. Lord Byron’, with imprint at foot, || T. Davison, 
Lombard-street, || Whitefriars, London || . The headlines are “Sonnet on 
Chillon’, ‘Prisoner of Chillon’, ‘Sonnet’, ‘Stanzas to —’, ‘Darkness’, 
‘Churchill’s Grave’, “The Dream’, ‘The Incantation’, ‘Prometheus’, “Notes 
to || The Prisoner of Chillon, etc.’, and ‘Notes’, successively. _ 


SiGNATURES: A (2 leaves); and B to = (4 sheets of 8 leaves). The two leaves 
of advertisement bound up with the pamphlet carry the imprint of W. 
Bulmer & Co. 


Wove paper, watermarked ‘1816 G’ and ‘1810’; all edges uncut. 
Binpinc: drab paper wrappers. 


The Press Mark of the British Museum copy is 992 | 43. 
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Exhibit no. 174 


FARE THEE WELL 
1816 


FARE THEE WELL! 
Foolscap quarto, size 9}8” x 72”; pp. 43 not printed for sale. 


Co.taTion: there is no title-page proper, the title, as above, being imposed 
upon the upper portion of the first page after the manner of a ‘dropped 
head.’ The first three pages are occupied by the text of the poem, the 
fourth page being blank. Pages 2 and 3 are numbered centrally in arabic 
numerals. 


SIGNATURES: none. Wove paper, watermarked, ||. J. Green || 1815 ||. 
BINDING: none; issued as a folder. 
The edition consisted of 50 copies. 


Note: Mr. T. J. Wise states that the only copies of which the existence 1s 
recorded are this one, the British Museum copy, the Huth copy, now in the 
library of Mr. J. A. Spoor, and those in the possession of Mr. Murray 
(proofs). 


The Press Mark of the British Museum copy is c §9 ¢ 5. 
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Exhibit no. 176 


FARE THEE WELL 


The original holograph manuscript of this poem, first published in the 
leaflet so named, 1816. It is written on 6 leaves, and dated ‘March 18th, 
1816.’ There are numerous corrections. 


The'size of the leaveg is. 77. x (9°. 


Preserved, with numerous other manuscripts, etc., in the volume of 
‘Miscellaneous Manuscripts’ (Exhibit no. 44). 


Exhibit no. 17¢ 
FARE THEE WELL 


Two proofs of this privately printed leaflet. 


Proof 1. Printed on 3 pp., comprising 52 lines, printed in verses of 4 lines 
each, and dated ‘March 18, 1816.’ With manuscript corrections and 
additions, dated ‘April 4, 1816, Thursday.’ 


Proof 2. Printed on paper watermarked, || J Green 1815 || , comprising 
60 lines, printed without division, as in final form. This proof has manu- 
script corrections and a note in ink, ‘Correct and 50 copies as early as 
you can tomorrow.’ 


Preserved and bound in the volume of Miscellaneous Manuscripts (Exhibit 
no. 44). 
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Exhibit no. 18a 


A SKETCH FROM PRIVATE LIFE 


1816 
MARCH 30, I816 || A || SKETCH FROM PRIVATE LIFE. || “‘HONEST—-HONEST 
IAGO! || ‘“ IF THAT THOU BE’ST A DEVIL, I CANNOT KILL THEE.” || SHAKESPEARE || 


Foolscap quarto, size 84” x 7”; pp. 4; not printed for sale. 


Co.aTion: there is no title-page proper, the title, as above, being imposed 
upon the upper portion of the first page after the manner of a ‘dropped 
head.’ The remaining three pages are occupied by the text of the poem. 
At the top of p. 1 is the date ‘March 30, 1816.’ There are no headlines, 
pages 2 to 4 being numbered centrally in arabic numerals. 


SIGNATURES: none. The paper is watermarked ‘J. Dickinson & Col 1811.’ 
Edges untrimmed. 


_ Binpinc: issued as a 4 pp. folder without binding. 
The edition consisted of 50 copies. 


There is no copy of the first edition of this folder in the British Museum. 


March 30, 1816. 


A 


SKETCH FROM PRIVATE LIFE. 


« Honest-—Honest Iago ! 
«e 


“Tf that thou be’st a devil I cannot kill thee.” 
Shakspeare 


Boa in the garret, in the kitchen bred, 
Promoted thence to deck her mistress’ head; 
Next for some gracious service unexprest, 

And from its wages only—to be guess’d, 

Rais’d from the toilet to the table,—where 

Her wondering betters wait behind her chair, 
‘With eye unmoved—and forehead unabash‘d, 

She dines from Off the plate she lately wash'd. 
Quick with the tale—and ready with the lie~— 
The genial confidante—and general spy,— 

Who could—ye gods !—~her next*employment guess, 
An only infant's earliest governess ! 

She taught the child to read, and taught so well, 
That she herself by teaching—learn’d to spell. 
An adept next in penmanship she grows, 

As many a nameless slander deftly shows, 

What she had made the pupil of her art, 

None know—but that high Soul secur’d the heart, 
And panted for the truth it could not hear, 

With longing breast and undeluded ear. 


Foil’d wss perversion by that youthful mind— 
Which Flattery fooled not--Baseness could not blind, 
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Exhibit no. 186 


A SKETCH FROM PRIVATE LIFE 


An original manuscript of this poem, not in Byron’s handwriting, with 
corrections and additions by Byron. The manuscript extends to 6 leaves, 
on laid paper. 


The size of the leaves is 74” x 9”. 


Preserved in the volume of Miscellaneous Manuscripts (Exhibit no. 44). 


Exhibit no. 18¢ 


A SKETCH FROM PRIVATE LIFE 


Three sets of proofs of this leaflet. 


Ist proof. Consists of 90 unnumbered lines, with corrections in Byron’s 
hand which are put into effect in proof 2. The quotation is in three lines, 
as in the reproduction of Mr. Wise’s proof. 


2nd proof. Printed on 4 pp., and dated at head ‘March 30 1816.’ It 
consists of 104 numbered lines, with the quotation from Shakespeare 
printed in two lines only, as in final form, || Honest Honest Iago! || If that 
etc || as in proof 3. On laid paper, watermarked ‘keat 1814’. This proof 
has ‘Mr. Gifford’s punctuation.’ 


3rd proof. 


Mr. T’. J. Wise, describing proof 3 in the Ashley Library Catalogue, states: 
‘A Sketch from Private Life is one of the rarest of the original editions of 
Byron’s Poems. The records of the house of John Murray show that fifty 
copies were printed in April 1816, but only three or four of these appear to 
survive to-day. The present was Byron’s own copy, and was probably sent 
to him for final revision, for it has throughout numerous corrections in ink 
in his handwriting, and the second line of the quotation from Shakespeare 
has been struck through. The scathing verses were provoked by the 
conduct of Mrs. Clermont, whose malevolent influence upon Lady Byron 
the poet regarded as one of the principal causes of the wife’s separation 
from her husband.’ It will be perceived from Mr. Wise’s remarks, and 
from the Exhibit, that this is a proof. 
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Exhibit no. 19a 


THE SIEGE OF CORINTH 
PARISINA 


1816 


THE|| SIEGE OF CORINTH. || A POEM. || PARISINA. || A POEM. || LONDON: || PRINTED 
FOR JOHN MURRAY, ALBEMARLE-STREET. || 1816. 


Demy octavo, size 9” x 53”; pp. iv-+92; price ss. 6d. 


Cotiation: half-title, at the foot of reverse being imprint, || T. Davison, 
Lombard-street, || Whitefriars, London || , pp. i, ii; title-page, reverse 
blank, pp. iu, 1v; fly title to ‘The Siege of Corinth,’ reverse blank, pp. 1, 2; 
[Dedication] “To John Hobhouse,’ reverse blank, pp. 3, 4; Prefatory 
‘Advertisement,’ pp. 5, 6; text of “The Siege of Corinth,’ pp. 7-54; 
‘Notes,’ pp. 55-57; p. §8 blank; fly title to ‘Parisina,’ reverse blank, 
pp. 59, 60; [Dedication] ‘To Scrope Beardmore Davies,’ with an intro-_ 
ductory note upon reverse, pp. 61, 62; text of ‘Parisina,’ pp. 63-89; p. 90 
blank; ‘Notes,’ p. 91; on p. 92 is the imprint, repeated from reverse of 
half-title. The headlines throughout are “The Siege of Corinth,’ ‘Notes,’ 
and (following p. 62) ‘Parisina,’ both sides all through, the pages being 


numbered at side in arabic numerals. 


SIGNATURES: A (2 leaves); B to F (5 sheets of 8 leaves); G (4 leaves); and u 
(2 leaves). At the commencement are two leaves of advertisements, with 
the imprint, || Dove, Printer, St. John’s Square. || . 


Wove paper, all edges uncut. 
BinpDING: drab paper wrappers, lined white, thin wove end papers. 


The Press Mark of the British Museum copy is 11645 cc 31 (1). 
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Exhibit no. 19b 
THE SIEGE OF CORINTH 


A manuscript copy of this poem, in Lady Byron’s handwriting, first printed 
in the volume so named, 1816. The manuscript is contained in a book of 
plain paper, watermarked ‘I B 1813’ and “John Budgen 1813’, and covers 
44 leaves, the remainder being blank. The manuscript is dated ‘Nov. 2nd. 
1815’ and has a fewcorrections by Byron as well as his hand-written ‘Notes’ 
for the poem. The size of the leaves is 9,3,” & 7395". 

Preserved in the original paper board binding, with red leather back strip 
and corners. 


Exhibit no. 19¢ 
PARI SINA 


A manuscript copy of this poem, in Lady Byron’s handwriting, with Byron’s 
own corrections, first printed with ‘The Siege of Corinth’ in 1816. The 
manuscript extends to 12 folios, and is preceded by a page on which Byron 
has written the Introduction. There are numerous additions and correc- 
tions in his hand throughout. 


The size of the leaves is 122” x 8”. 


Exhibit no. 19d 


The original proofs of the first edition of ‘Parisina,’ on 16 octavo leaves, 
consisting of [Prefatory Note], pp. 1, 2; text of ‘Parisina,’ pp. [3]-32; 
Signatures B and c (2 sheets of 8 leaves). There is no imprint. Following 
the printed line 306 are ten additional lines in Byron’s writing, deranging 
the subsequent line numbering of the proofs, which are corrected in ink 
to the end. 


Preserved and bound with a manuscript of the ‘Monody on Sheridan’ and 
the original manuscript of “The Lament of Tasso,’ in brown levant morocco. 
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LAMENT. OF TASSO. 


BY LORD BYRON. 


LONDON: 
JOHN MURRAY, ALBEMARLE-STREET. 


Qnty Sa 


1817. 
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Exhibit no. 20a 


THE LAMENT OF TASSO 
1817 


THE || LAMENT OF TASSO. || BY LORD BYRON, || LONDON: || JOHN MURRAY, 
ALBEMARLE-STREET. || 1817. 


Demy octavo, size 83” x 52”; pp. 20; price Is. 6d. 


Cottation: half-title, at foot of reverse being imprint, || T. Davison, 
Lombard-street, Whitefriars, London. || , pp. 1, 2; title-page, reverse blank, 
pp: 3) 4; [Prefatory Note] reverse blank, pp. 5, 6; text of the Poem, pp. 7- 
19; on p. 20 1s an Advertisement of various ‘Poems by the Right Hon. 
Lord Byron,’ with the imprint, || TT. Davison, Lombard-street, || Whitefriars, 
London. || at foot. The headline throughout is ‘Lament of Tasso’ upon 
both sides of the page, the pages being numbered at sides in arabic numerals. 


SIGNATURES: none, the pamphlet being composed of a single sheet, with a 
further quarter-sheet inset within it. Wove paper; all edges uncut. 


Binpinc: published stitched, without wrappers; no end papers. 


The Press Mark of the British Museum copy 1s 11646 f 69. 
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Exhibit no. 206 


THE LAMENT OF TASSO 


The original holograph manuscript of the first draft of this poem, on 14 pp., 
dated on p. 1, “Bologna April 19th 1817’. ‘The manuscript, which is 
written on laid paper watermarked with a shield, is very heavily scored and 


corrected throughout. The size of the leaves is 94” x 74 


Preserved and bound in crimson levant morocco, with the original manu- 


scripts of “The Bride of Abydos’ and ‘Werner’ (first draft). 


Exhibit no. 20¢ 


A complete holograph manuscript of this poem, which was first printed 
in the volume so named, 1817. The manuscript extends to six leaves, 
written and corrected in Byron’s hand throughout, and is on laid paper, 
watermarked. It 1s dated “The Appenines April 20th 1817.’ , 


With the manuscript is a letter from G. Polidori to John Murray concerning 
Polidori’s translation of the ‘Lament’ into Italian, and the manuscript in 
Italian of Polidori’s Introduction. The size of the leaves is 114” x 8”. 


Preserved and bound with Lady Byron’s transcript of. ‘Parisina’ and Mrs. 
Shelley’s transcript of the ‘Monody on Sheridan’, in brown levant morocco. 
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Exhibit no. 21a 


MANFRED 
1817 


MANFRED, || Al] DRAMATIC POEM, || BY LORD BYRON, || LONDON: || JOHN MURRAY, 
ALBEMARLE-STREET. || 1817. 


1” 


Demy octavo, size 82” < 54”; pp. 80; price 5s. 6d. 


CottaTion: half-title, reverse blank, pp. 1, 2; title-page, at the foot of 
reverse being imprint, || T. Davison, Lombard-street, || Whitefriars, 
London. ||, pp. 3, 4; [List of] Dramatis Persone, reverse blank, pp. 5, 6; 
text of ‘Manfred,’ pp. 7-75; p. 76 blank; fly title to ‘Notes,’ reverse blank, 
pp- 77, 78; ‘Notes,’ pp. 79, 80. The imprint is repeated at the foot of 
p- 80. The headline is ‘Manfred,’ together with the number of Act and 


Scene. The pages are numbered at sides in arabic numerals. 
SIGNATURES: B to F (5 sheets of 8 leaves). Wove paper, all edges uncut. 
Binp1nc: drab paper wrappers, lined white, thin wove end papers. 


Note: this description is that of the first issue of the first edition. Mr. T. J. 
Wise, in the Ashley Library Catalogue, states: “The two issues of the first 
edition of Manfred may be easily identified. Upon the title-page of 
the second is a two-line quotation from Hamlet; the title-page of the 
first has no quotation. That this quotation was added and not deleted 1s 
clear, because upon the title-page of the second edition it is also present. 
When this addition was made the book was in all probability at an early 
stage of its passage through the press. At the same time another small 
modification was introduced: the printer’s imprint was removed from the 
reverse of the title-page, and imposed (set up in one line instead of in two) 
upon the reverse of the half-title. How early in the course of printing these 
changes were made, it is impossible to say. So far I have only seen one 
-_ other copy of the first issue in addition to my own, but other examples will 
no doubt come to light. In both issues the four pages of Murray’s advertise- 
ments stitched up with the pamphlet are dated Fume 1817.’ 


The Press Mark of the British Museum copy is 643 f 21 (6). 


H $3 


MANFRED, 


DRAMATIC POEM. 


BY LORD BYRON. 


LONDON: 
JOHN MURRAY, ALBEMARLE-STREET, 


Sa 


Exhibit no. 216 


MANFRED 
1817 


A copy of the second issue of this work, with the quotation on the title- 
page as described and reproduced. 


The Press Mark of the British Museum copy is 11645 cc 31 (2). 


oD 


MANFR ED, 


A 


DRAMATIC POEM. 


‘Phere are more things in heaven and earth, Horatio, 
Than are dreamt of in your philosophy.” 


BY LORD BYRON. 


LONDON: 
JOHN MURRAY, ‘ALBEMARLE-STREET. 


Cm 


1817. 
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Exhibit no. 22 


BEPPO 
1818 


BEPPO, || A VENETIAN STORY. || ROSALIND. FAREWELL, MONSIEUR TRAVELLER: 
LOOK, YOU LISP, AND WEAR || STRANGE SUITS; DISABLE ALL THE BENEFITS OF 
YOUR OWN COUNTRY; BE OUT OF LOVE || WITH YOUR NATIVITY, AND ALMOST 
CHIDE GOD FOR MAKING YOU THAT COUNTENANCE || YOU ARE; OR I WILL 
SCARCE THINK THAT YOU HAVE SWAM IN A GONDOLA. || AS YOU LIKE IT, ACT IV. 
SC. I. || ANNOTATION OF THE COMMENTATORS. || THAT IS, BEEN AT VENICE, 
WHICH WAS MUCH VISITED BY THE YOUNG ENGLISH || GENTLEMEN OF THOSE 
TIMES, AND WAS THEN WHAT PARIS IS NOW—THE SEAT OF ALL|| DISSOLUTENESS. 
S.A. || LONDON: || JOHN MURRAY, ALBEMARLE-STREET. || 1818. 


Demy octavo, size 83” & 53”; pp. iv-+ 50; price 3s. 


Co.iation: half-title, at the foot of reverse being imprint, || T. Davison, 
Lombard-street, || Whitefriars, London.||, pp. 1, ii; title-page, reverse 
blank, pp. ili, iv; text of the Poem, pp. 1-49; p. so blank. The book is 
completed by a leaf, with blank recto, and with the imprint repeated upon 
the centre of the reverse. There are headlines throughout, each verso being 
headed ‘Beppo’ and each recto “A Venetian Story’, the pages being 
numbered at side in arabic numerals. 


SIGNATURES: A (2 leaves); B to D (3 sheets of 8 leaves); and E (2 leaves). 
Twelve pages of advertisements dated February, 1818, are inserted between 
the two leaves of z. Wove paper, watermarked ‘E 1816’; edges uncut. 


Binpinc: drab paper wrappers, lined white, thin white end papers. 


The Press Mark of the British Museum copy is c 71 c 20. 


Wi 


BEPP 9, 


A VENETIAN STORY. 


RosALInD. Farewell, Monsieur Traveller: Lock, you lisp, and wesr 
etrange suits; disable all the benefits of your own country ; be out of love 
with your Nativity, and almost chide God for making you that countenance 
you are; or I will scarce think that you have swam ina Gonpota. 

As You Like iv, Act IV. Sc. I, 


Annotation of the Commentators. 


That is, been at Venice, which was much visited by the young English 
gentlemen of those times, and was then what Paris is now—the seat of all 
Cissoluteness. S, A. 


LONDON: 
JOHN MURRAY, ALBEMARLE-STREET. 


1818. 
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Exhibit no. 23 


ADDITIONAL STANZAS TO BEPPO 
1818 


ADDITIONAL STANZAS|| TO THE FIRST, SECOND, AND THIRD EDITIONS OF || BEPPO. 
Demy octavo, size 9” X $#"; pp. 2; not printed for sale. 


Co.tation: there is no title-page, the title, as above, appearing upon the 
upper portion of the first page after the manner of a ‘dropped head.’ The 
second page is numbered 2. Both pages are occupied by the text of the 
verses. 


SIGNATURES: none, being a single leaf. Wove paper, edges untrimmed. 
BINDING: none. 


Note: Mr. T. J. Wise, in the Ashley Library Catalogue, states: “In March, 
1818, Byron sent to Murray four additional stanzas for ‘Beppo,’ to be 
introduced upon pages 14, 19, and 39 respectively. They were duly 
included in the fifth edition of the poem. In the meantime Murray caused 
them to be set up together, and distributed a few copies privately in the 
form of the present leaflet.’ 


There is no copy of this leaflet in the British Museum. 
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Exhibit no. 24 


ON JOHN WILLIAM RIZZO HOPPNER 
1818 


ON|| JOHN WILLIAM RIZZO|| HOPPNER|| BORN AT VENICE|| ON THE EIGHTEENTH || 
OF JANUARY I818. 


Foolscap octavo, size* 64” x 44”; pp. 143 not printed for sale. 


CotiaTion: title-page, reverse blank, pp. 1, 2; text of Byron’s lines, signed 
‘Lord Byron,’ p. 3; and text of the same lines translated into eleven 
languages (Greek, Latin, Italian, the Venetian dialect, German, French, 
Spanish, [lyrian, Hebrew, Armenian, and Samaritan), pp. 4-14. Following | 
p. 14 is a leaf with blank reverse, and with the following colophon upon 
its recto, || Printed || in the Seminary || of Padua ||. There is no headline, 
the pages being numbered centrally in arabic numerals. 


SIGNATURES: none, the pamphlet being composed of a single sheet folded 
to form 16 pages. Wove paper, watermarked with a leaf and scroll. 


BINDING: none. 
There is no copy of this book in the British Museum. 


Note: this (Mr. Wise’s) copy was bought at the MacGeorge Sale. Another 
was sold at Sotheby’s in January, 1914, for £29 10s.; and a third is known 
to be in South Africa. According to the catalogue only six copies were 
printed. 
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Edition no. 25 


MAZEPPA 
181g 


MAZEPPA, || A POEM. || BY LORD BYRON. || LONDON:|| JOHN MURRAY, ALBEMARLE- 
STREET. || 1819. 


53 uw. 


; pp. 1v-+72; price 5s. 6d. 


Demy octavo, size 843” x 


Cottation: half-title, at foot of reverse being imprint, || London: || Printed 
by Thomas Davison, Whitefriars. ||, pp. i, ii; title-page, reverse blank, 
pp. ui, iv; fly title to “Mazeppa,’ reverse blank, pp. 1, 2; [Prefatory] 
Advertisement, pp. 3, 4; text of ‘Mazeppa,’ pp. 5-46; fly title to ‘Ode’ 
[to Venice], reverse blank, Di. 47,40; text Of the (Gde.” ‘pp. 49-56; 
fly title to “A Fragment,’ reverse blank, pp. 57, 58; text of “A Fragment,’ 
pp. 59-69; pp. 70 blank; p. 71 has a series of Advertisements of ‘Lord 
Byton a Poems: pod has the imprint repeated from reverse of half-title. 
There are headlines throughout, “Mazeppa,’ “Ode,’ and “A Fragment,’ 
successively, printed on both sides, the pages being numbered at sides 
in arabic numerals. 


SIGNATURES: A (2 leaves); B to E (4 sheets of 8 leaves); and F (4 leaves). 
Wove paper, all edges uncut. 


Binpinc: drab paper wrappers, lined white, thin wove end papers. 


The Press Mark of the British Museum copy is 11641 c 8. 


Exhibit no. 26a 


LETTER TO: THE: EDITOR (OF MY 
GRANDMOTHER’S REVIEW 


181g 


LETTER || TO THE || EDITOR || OF || MY GRANDMOTHER'S REVIEW. || LONDON: | 
PRINTED BY THOMAS DAVISON, WHITEFRIARS. || 1819. 


Demy octavo, size* 84” X 5435"; pp. 24. 


Coxtation:™ [half-title, reverse blank, pp. 1, 2]; title-page, reverse blank, 
pp- 3, 4; text of the ‘Letter,’ pp. 5-23; p. 2.4 hasimprint i in centre, || London:|| 
Printed by Thomas Tsison! Whitefriars. ||. ‘There is no headline, the 
pages being numbered centrally in arabic numerals. 


SIGNATURES: A (2 leaves); B (8 leaves); and [c] (2 leaves). Wove paper. 
Binp1nc: probably issued without wrappers. 


*NoTE: the size of the pages is given from the copy exhibited, which is cut 
and lacks the half-title, the existence of which may fairly be inferred. This 
half-title would naturally form the first leaf of Sig. a. 


There is no copy of this extremely rare work in the British Museum, and 
no other copy known than the one exhibited. 
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Exhibit no. 266 


LETTER TO THE EDITOR: OF 
MY GRANDMOTHER’S REVIEW 


The original holograph manuscript of this skit, first printed in the volume 
so named, 1819. he manuscript extends to 9 leaves, and has few 
corrections or alterations. Written on laid paper. 


The size of the leaves is 7” x 92” 


Preserved in the volume of ‘Miscellaneous Manuscripts’ (Exhibit no. 44). 
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Exhibit no. 2.7.4 


DON JUAN. 
CANTOS I AND II 


181g 


DON JUAN. || “‘ DIFFICILE EST PROPRIE COMMUNIA DICERE.”’ || HOR. EPIST. AD 
PISON. || LONDON: || PRINTED BY THOMAS DAVISON, WHITEFRIARS. || 1819. 


3” 


Quarto, size* 113” x 82”; pp. iv-+227; price £1 11s. 6d. 


Cotiation: half-title, reverse blank, pp. i, ii; title-page, reverse blank, 
pp. 111, tv; fly title to “Don Juan, Canto I,’ reverse blank, pp. 1, 2; text of 
‘Canto I,’ with ‘Notes,’ pp. 3-116; fly title to ‘Canto II,’ reverse blank, 
pp- 117, 118; text of ‘Canto II,’ pp. 119-227; p. 228 has the imprint, 
|| London: || Printed by Thomas Davison, Whitefriars. ||. The headline 
throughout is “Don Juan,’ with the word ‘Canto’ and the number, the 
pages being numbered at the side in arabic numerals. 


SIGNATURES: A (2 leaves); B to u (19 sheets of 4 leaves); x to z (3 sheets of 
4 leaves); aa to FF (6 sheets of 4 leaves); and cc (2 leaves). Wove paper, 
all edges uncut. 


Binpinc: slate brown paper boards, with white paper label, | Don Juan | 


£1. 11s. 6d. | 


The Press Mark of the British Museum copy is 11642 h 42. 
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Exhibit no. 2.76 


DON JUAN 
CANTOS III, IV, AND V 


1821 


DON JUAN, || CANTOS III, IV, AND V. || ‘° DIFFICILE EST PROPRIE COMMUNIA 
DICERE.’’ || HOR. EPIST. AD PISON. j| LONDON: || PRINTED BY THOMAS DAVISON, 
WHITEFRIARS. || 1821. 


Octavo, size 82” x 58”; pp. iv-+218; price gs. 6d. 


CottaTion: half-title, reverse blank, pp. 1, ii; title-page, reverse blank, 
pp: 111, 1v; fly title to ‘Canto ITI,’ reverse blank, pp. 1, 2; text of ‘Canto III,’ 
pp. 3-64; “Notes to Canto III,’ pp. 65-67; p. 68 blank; fly title to ‘Canto 
[V,’ reverse blank, pp. 69, 70; text of ‘Canto IV,’ pp. 71-129; p. 130 blank; 
“Notes.to, Canto IV,’ pps231, 1925 fly tithe to’ GantoV,” pp. agape se 
text of ‘Canto V,’ pp. 135-214; ‘Notes to Canto V,’ pp. 215-218. Follow- 
ing p. 218 is a leaf with blank recto, and with the imprint on reverse, 
| London: || Printed by Thomas Davison, Whitefriars. ||. Following are 2 
leaves of Advertisements dated June, 1821. The headlines are ‘Don Juan, 
Canto III,’ “Notes to Canto III,’ ‘Don Juan, Canto IV,’ ‘Notes to Canto 
IV,’ ‘Don Juan, Canto V,’ and ‘Notes to Canto V’ successively, the pages 
being numbered at sides in arabic numerals. | 


SIGNATURES: A (2 leaves); B to o (13 sheets of 8 leaves); and pP (6 leaves). 
Wove paper, all edges untrimmed. 


Binpinc: drab brown paper boards, lined white, with white paper label on 
back strip, lettered in black, |! Don || Juan, || Cantos || III, IV, V. || 9s. 6d. 1). 
Thin wove end papers. 


The Press Mark of the British Museum copy is 1066 | 6. 
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Exhibit no. 2.7¢ 


DON JUAN 
CANTOS VI, VII, AND VIII 
1323 
DON JUAN. || CANTOS VI.—-VII.—AND VIII. || ‘“ DOST THOU THINK, BECAUSE 
THOU ART VIRTUOUS, THERE SHALL BE. NO MORE || CAKES AND ALE?’ —“‘ YES, 
BY ST. ANNE; AND GINGER SHALL BE HOT I’ THE || MOUTH TOO!’’—TWELFTH 


NIGHT, OR WHAT YOU WILL. || SHAKESPEARE. || LONDON, 1823: || PRINTED FOR 
JOHN HUNT, || 38, TAVISTOCK STREET, COVENT GARDEN, AND || 22, OLD BOND 
STREET. 


Octavo, size 82” x 53”; pp. x +184; price gs. 6d. 


Co.tation: title-page, at foot of reverse being imprint, || London: || Printed 
bya. i) Revnell Broad street) Golden Square. ||, pp. 1. 11; ‘Preface, 
pp- Ui-vii; p. vii blank; fly title to “Canto VI,’ reverse blank, pp. 1x, x; 
text of “Canto VI,’ pp. 1-61; p. 62 blank; fly title to “Canto VII,’ reverse 
blank, pp. 63, 64; text of ‘Canto VII,’ pp. 65-108; fly title to ‘Canto VIII,’ 
reverse blank, pp. 109, 110; text of “Canto VIII,’ pp. 111-181; p. 182 
blank; ‘Notes to Canto VIII,’ pp. 183, 184. The headlines throughout are 
“Don Juan,’ with number of Canto, and ‘Notes to Canto VIII,’ the pages 
~ being numbered in arabic numerals. 


SIGNATURES: A to M (12 sheets of 8 leaves); and wn (2 leaves). The second 
leaf of Sig. n is occupied by a series of Advertisements of ‘Publications by 
John Hunt.’ Wove paper, watermarked ‘Balston & Co 1823’; all edges 
uncut. , 


Binpinc: drab brown paper boards, lined white, with white paper label on 
back strip, lettered in black, || Don || Juan, || Cantos || VI. VII. VIII. ll gs. 6d. 1. 
White wove end papers. 


The Press Mark of the British Museum copy is C 58 bb 7 (1). 
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Exhibit no. 27d 


DON JUAN 
CANTOS IX, X, AND XI 
1823 
DON JUAN. || CANTOS IX.—X.——AND XI. || ““ DOST THOU THINK, BECAUSE THOU 
ART VIRTUOUS, THERE SHALL BE NO MORE || CAKES AND ALE? ——‘ YES, BY 


Ba 


ST. ANNE; AND GINGER SHALL BE HOT I’ THE | MOUTH TOO: ——TWELFTH NIGHT, 
OR WHAT YOU WILL. || SHAKESPEARE. || LONDON, LAO e: | PRINTED FOR JOHN 


HUNT, || 38, TAVISTOCK STREET, COVENT GARDEN, AND || 22, OLD BOND STREET 
% 


~ 


34 


Octavo, size 8g” X 52”; pp. 1523 price 9s. 6d. 


CoLiaTion: title-page, reverse blank, pp. 1, 2; fly title to “Canto IX,’ 
reverse blank, pp. 3, 4; text of “Canto IX,’ pp. 5-47; p. 48 blank; ‘Notes 
to Canto IX,’ pp. 49, 50; fly title to ‘Canto X,’ reverse blank, pp. 51, 52; 
text of “Canto X,’ pp. 53-96; ‘Notes to Canto X,’ pp. 97-993 p. 100 blank; 
fly title to “Canto XI,’ reverse blank, pp. 101, 102; text of “Canto XI,’ 
pp. 103-148; ‘Notes to Canto XI,’ pp. 149-151; p. 152 has the imprint, 
| London: || Printed by C. H. Reynell, Broad Street, Golden Square. ||. 
The headlines are ‘Don Juan, Canto IX,’ ‘Notes,’ ‘Don Juan, Canto X,’ 
‘Notes,’ ‘Don Juan, Canto XI,’ ‘Notes,’ successively, the pages being 
numbered at sides 1n arabic numerals. 


SIGNATURES: A to I (g sheets of 8 leaves); and x (4 leaves). Following are 
2 leaves of Advertisements dated Sept. 1823. Wove paper, watermarked 
R22. 


Brnpinc: drab paper boards, lined white, with white paper label on back 
strip, lettered in black, || Don || Juan |) Cantos || IX. X. XI. Il gs. 6d.1. 
White wove end papers. 


The Press Mark of the British Museum copy is c 58 bb 7 (2). 
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Exhibit no. 27e 


DON JUAN 
CANTOS XII, XIII, AND XIV 
1823 
DON JUAN, || CANTOS XII.—XIII.—AND XIV. || “‘ DOST THOU THINK, BECAUSE 
THOU ART VIRTUOUS, THERE SHALL BE NO MORE || CAKES AND ALE?’’——“‘ YES, 
BY ST. ANNE} AND GINGER SHALL BE HOT I’ THE || MOUTH TOO!”’—TWELFTH 


NIGHT, OR WHAT YOU WILL. || SHAKESPEARE. || LONDON, 1823: || PRINTED FOR 
JOHN HUNT, || 38, TAVISTOCK STREET, COVENT GARDEN, AND || 22, OLD BOND 
STREET. 


o ” 


Octavo, size 83” X 52”; pp. 168; price gs. 6d. 


CoLtation: title-page, at foot of reverse being imprint, || London: || Printed 
by C. H. Reynell, Broad Street, Golden Square. ||, pp. 1, 2; fly title to 
‘Canto XII,’ reverse blank, pp. 3, 4; text of “Canto XII,’ pp. 5-49; p. 50 
blank; “Notes to Canto XII,’ pp. 51, 52; fly title to “Canto XIII,’ reverse 
blank, pp. 53, 54; text of “Canto XIII,’ pp. 55-110; ‘Notes to Canto XIII,’ 
pp. I11, 112; fly title to ‘Canto XIV,’ reverse blank, pp. 113, 114; text of 
‘Canto XIV,’ pp. 115-166; ‘Notes to Canto XIV,’ pp. 167, 168. At foot 
of p. 168 the imprint is repeated from reverse of title-page. The headlines 
throughout are ‘Don Juan,’ with Canto numbers and ‘Notes,’ the pages 
being numbered at sides in arabic numerals. ’ 


SIGNATURES: A to K (10 Sheets of 8 leaves); and 1 (4 leaves). Hand-made 
wove paper, watermarked ‘1822’; all edges untrimmed. 


Binpinc: drab paper boards, lined white, with white paper label on back 
strip, lettered in black, || Don || Juan, || Cantos || XII. XIII. XIV || 9s. 6d. 1. 
White wove end papers. 


The Press Mark of the British Museum copy is 992 b 3 (1). 
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Exhibit no. 27f 


DON JUAN 
CANTOS XV AND XVI 
1824 
; 
DON JUAN. || CANTOS XV. AND XVI. || “‘ DOST THOU THINK, BECAUSE THOU ART 
VIRTUOUS, THERE SHALL BE NO MORE || CAKES AND ALE?” —“‘ YES, BY ST. ANNE} 


!?? 


AND GINGER SHALL BE HOT I’ THE || MOUTH TOO!’’——TWELFTH NIGHT, OR WHAT 
YOU WILL. || SHAKESPEARE. || LONDON, 1824: || PRINTED FOR JOHN AND H. L. 
HUNT, || TAVISTOCK STREET, COVENT GARDEN. 


gl 


Octavo, size 8” X 52”; pp. 1303 price gs. 6d. 


CoLLaTion: title-page, at foot of reverse being imprint, || London: || Printed 
by C. H. Reynell, Broad Street, Golden Square.||, pp. 1, 2; fly title to 
‘Canto XV,’ reverse blank, pp. 3, 4; text of ‘Canto XV,’ pp. 5-54; ‘Notes 
to Canto XV,’ pp. 55-57; p. 58 blank; fly title to ‘Canto XVI,’ reverse 
blank, pp. 59, 60; text of ‘Canto XVI,’ pp. 61-125; [Note repudiating, 
on the part of the Author, responsibility for the Errors of the Press in the 
last Canto], p. 126; and ‘Notes to Canto XVI,’ pp. 127-129; in the centre 
of p. 130 is the imprint, repeated from the reverse of the title-page. The 
headlines throughout are ‘Don Juan,’ with Canto number, and ‘Notes,’ 
the pages being numbered at sides in arabic numerals. 


SIGNATURES: A to H (8 sheets of 8 leaves); and 1 (2 leaves). The second 
leaf of Sig. 1 carries a series of Advertisements dated March, 1824. There 
is an inserted slip carrying a three-line Erratum. No half-title. Wove hand- 
made paper, watermarked ‘1822’; all edges uncut. 


Binpinc: drab paper boards, lined white, with white paper label on back 
strip, lettered in black, || Don || Juan, || Cantos || XV.—XVI. || gs. 6d. ||. 
White wove end papers. | 


The Press Mark of the British Museum copy is 992 b 3 (2). 
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Exhibit no. 27g 


DON JUAN 
CANTOS VI AND VII 


1822 


The original holograph manuscript, comprising seventy-four large folio 
pages. This is the manuscript from which the Cantos were printed in 1823, 
but the extent and character of the numerous corrections and alterations 
introduced make it clear that it was at the same time the original draft, and 
that no transcript was made for press. Each Canto at its close was signed 
(the first with initials and the second in full) and dated 1822; but in each 
instance the signature has been struck out by the poet, doubtless to insure 
that his name should not appear in print at the end of an anonymous book. 
The leaves are sewn into thick brown paper wrappers. This was the work 
of Byron himself, who inscribed the following title in a bold handwriting 
upon the front cover, “D. J. Original M.S.S. Cantos 6th and 7th. 1822.’ 
This is followed by a rough monogram formed of the letters By n. 


Preserved in a silk folding case, and enclosed in a dark blue levant morocco 
case by Riviere. 


The size of the leaves is 153” X 10”. 
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Exhibit no. 28a 


THE IRISH AVATAR 


1821 


THE IRISH AVATAR 
Demy octavo, size* 82” X 535”; pp. 8; privately printed and not for sale. 


Co.tatTiow: short title, reverse blank, pp. 1, 2; text of the Poem, pp. 3-8. 
The headline is ‘The Irish Avatar’ throughout, upon both sides of the 
page, the pages being numbered at sides in arabic numerals, dated on p. 8, 
Sept. 16. 1821. 


SIGNATURES: none, the pamphlet consisting of a single half-sheet folded 
to form 8 pages, laid paper. 


BINDING: issued without binding. 
The edition consisted of 20 copies. 


Nore: Mr. T. J. Wise, in the Ashley Library Catalogue, states: ‘The 
Irish Avatar is unquestionably the scarcest of the First Editions of the 
writings of Lord Byron. The present fine example was formerly in the 
possession of Harry Buxton Forman, who wrote a memorandum upon the 
fly-leaf of the volume from which I extract the following passage: “ This 
is still (November 21st, 1915) the sole copy of the Irish Avatar known to 
me. It was inserted in an octavo Byron collection made by the Rev. 
Alexander Dyce, and bought by me from one Noble, a grubby fellow, who 
had a grubby little book shop just where the Strand and Holywell Street 
ict: etc. 

“To the Atheneum for June 26, 1909, Mr. Forman contributed a long 
article in which the history of the poem was detailed at considerable length. 
From this article also I repeat a passage: 

‘““ Byron’s scathing poem The Irish Avatar, having been written on the 
16th of September, 1821, was sent to Paris the following day in a letter 


I3 


to Thomas Moore, then residing in that city. The letter afforded space 
for a chafing attribution of its enclosure to the Rev. Thomas Lisle Bowles, 
and a sober inquiry whether the Irish poet could forgive the real author for 
his attitude on the reception of ‘that unredeemed’ George IV in the green 
isle. Two days later Byron consulted Moore on the last line in the quatrain 
about Castlereagh. ... On the 20th of September, when sending to Paris 
the magnificent additional lines about Gratton, Byron requested his friend 
to get twenty copies of the poem ‘carefully and privately printed off,’ six to 
be sent to the author at Pisa, and the rest to be distributed according to 
Moore’s pleasure.” 

‘Of the twenty copies thus printed in Paris by Tom Moore upon Byron’s 
behalf, the present example is still the only known survivor.’ 


There 1s no copy of this rare work in the British Museum. 
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Exhibit no. 28) 


THE IRISH AVATAR 


The original holograph manuscript, extending to four large folio pages. 
This is the identical manuscript sent by Byron to Moore, in September, 
1821, from which the poem was privately printed in Paris. There are 
innumerable alternative readings, and stanzas 22 and 23 are entirely 
rewritten, but the cancelled versions of both are perfectly legible. 


Preserved in a dark blue levant morocco binding by Riviere. The volume 
contains a title-page, a typed transcript, and a portrait of Byron serves as 
frontispiece. 


The size of the leaves is 148”  g}”. 
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Exhibit no. 29a 


MARINO FALIERO 
THE PROPHECY OF DANTE 


1821 


MARINO FALIERO, || DOGE OF VENICE. || AN HISTORICAL TRAGEDY, || IN FIVE 
ACTS. || WITH NOTES. || THE PROPHECY OF DANTE, || A POEM. || BY LORD BYRON. || 
LONDON: || JOHN MURRAY, ALBEMARLE-STREET. || 1821. 


Demy octavo, size 84” X 52”; pp. xxl1-+262; price 12s. 


Cottation: half-title, at foot of reverse being imprint, || London: || Printed 
by Thomas Davison, Whitefriars. ||, pp. 1, 11; title-page, reverse blank, 
pp. ui, iv; [Table of ] Contents, reverse blank, pp. v, vi; fly title to ‘Marino 
Faliero,’ reverse blank, pp. vii, viii; Preface, pp. ix-xxi; p. xxii blank; 
fly title to ‘Marino Faliero,’ reverse blank, pp. 1, 2; [List of] Dramatis 
Persone, reverse blank, pp. 3, 4; text of ‘Marino Faliero,’ pp. 5-167; 
p. 168 blank; ‘Notes,’ pp. 169-172; fly title to “Appendix,” reverse blank, 
pp. 173, 174; ‘Appendix,’ pp. 175-206; Note concerning the author of 
‘Sketches descriptive of Italy,’ pp. 207, 208; fly title to ‘The Prophecy of 
Dante,’ reverse blank, pp. 209, 210; ‘Dedication,’ reverse blank, pp. 211, 
212; Preface, pp. 213-215; p. 216 blank; text of the ‘Prophecy,’ pp. 217- 
255, p. 256 blank; ‘Notes,’ pp. 257-261; p. 262 has the imprint repeated 
from reverse of title-page. The headlines throughout are ‘Marino Faliero,’ 
with “Act’ on verso, ‘Preface,’ ‘Doge of Venice’ (with act and scene), 
‘Notes,’ and (p. 176) ‘Appendix’; (p. 177) ‘Doge of Venice.’ Following 
versos bear ‘Appendix to the,’ and rectos ‘Doge of Venice,’ and ‘Preface,’ 
‘Prophecy of Dante,’ with no. of Canto both sides, followed by ‘Notes to 
the’ (verso), ‘Prophecy of Dante’ (recto); the pages being numbered at 
sides in arabic numerals, except pp. 207, 208, which have no headline 
and are numbered in centre. 


SIGNATURES: A (4 leaves, the first a blank); 4 (8 leaves); B to R (16 sheets 
of 8 leaves); and s (4 leaves, the last carrying Advertisements). Wove paper, 
all edges uncut. | 
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Binpinc: drab paper boards, with white paper label on back strip, lettered 
in black, || Doge || of || Venice, || &c. || By || Lord Byron. || 12s. |. 


Note: Mr. T. J. Wise, in the Ashley Library Catalogue, states: ‘There 
are two distinct issues of the First Edition of Marino Faliero, but each 
may be easily identified by turning to pages 151-154. In the first issue the 
speech of the Doge on p. 151 consists of 53 lines only, and commences: 


What crimes? 
Were it not better to record the facts? etc. 


‘In the second issue seven new lines were introduced into this speech, which 
thus commences: 
‘* His crimes!”’ 
But let it be so:—it will be in vain. 
The veil which blackens o’er this blighted name 
And hides, or seems to hide, these lineaments, 
Shall draw more gazers than the thousand portraits 
Which glitter round it in their pictured trappings— 
Your delegated slaves! the people’s tyrants! 
‘“ Decapitated for his crimes!’’ What crimes? 
Were it not better to record the facts, etc. 


‘The enlargement of this speech caused the text upon each succeeding page 
to run over until the end of the Act, and in the second issue p. 1 §4 carries 
25 lines instead of 21 as in the first issue.’ Some few copies of this issue 
have p. 101 misnumbered IIo. 


The Press Mark of the British Museum copy is 11643 k 28 (first issue). 
There is also a copy of the second issue (992 | 5). 


Exhibit no. 29b 


A copy of the second issue, with the seven additional lines. 


Exhibit no. 30 


SARDANAPALUS 
THE TWO FOSCARI: CAIN 


1821 


SARDANAPALUS, || A TRAGEDY. || THE TWO FOSCARI, || A TRAGEDY. || CAIN, | A 
MYSTERY. || BY LORD BYRON. || LONDON: If JOHN MURRAY, ALBEMARLE-STREET, \| 
1821. 


Demy octavo, size 8%” x 58”; pp. vili+-4403 price I fs. 


Coxtation: half-title, at foot of reverse being imprint, || London: || Printed 
by Thomas Davison, Whitefriars.||, pp. i, ii; title-page, reverse blank, 
pp. ili, iv; [Table of] Contents, reverse blank, pp. v, vi; Preface, pp. vil, 
viii; fly title to ‘Sardanapalus,’ with [Prefatory Note] on reverse, pp. 1, 2; 
Dramatis Personz, reverse blank, pp. 3, 4; text of ‘Sardanapalus,’ pp. 5- 
167; p. 168 blank; fly title to ‘Notes,’ reverse blank, pp. 169, 170; ‘Notes,’ 
pp. 171-1733 p- 174 blank; fly title to “The Two Foscari,’ reverse blank, 
pp. 175, 176; ‘Dramatis Persone,’ pp. 177, 178; text of “The Two 
Foscari,’ pp. 179-301; pp. 302 blank; fly title to “Appendix,’ reverse 
blank, pp. 303, 304; ‘Appendix,’ pp. 305-329; p. 330 blank; fly title to 
‘Cain,’ reverse blank, pp. 331, 332; [Dedication], reverse blank, pp. 333, 
334; Preface, pp. 335-338; Dramatis Persone, reverse blank, pp. 339, 3403 
text of ‘Cain,’ 341-439; on p. 440 the imprint is repeated from reverse o 

half-title. The headlines are ‘Preface,’ then ‘Sardanapalus,’ with act no. 
on verso and ‘A Tragedy’ with scene no. on recto, followed by “Notes to 
Sardanapalus’ (both sides). Versos then bear “The Two Foscari,’ with act 
no., and rectos scene no. and ‘An Historical Tragedy.’ The Appendix is 
headed, left, ‘Appendix to,’ right, “The Two Foscari.’ Follows ‘Preface to 
Cain’ both sides, and ‘Cain’ both sides, with act and scene nos., the pages 
being numbered at sides in arabic numerals. | 


SIGNATURES: A (4 leaves); B to EE (27 sheets of 8 leaves); and FF (4 leaves). 
Wove paper, all edges uncut. 


Binpinc: drab paper boards, with white paper label on back strip, lettered 
in black || Sardanapalus. || Two Foscari. || Cain. || By || Lord Byron. | 
15s. bds. || ; white end papers. 


The Press Mark of the British Museum copy is 642 i 33. 
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Exhibit no. 31 
LETTER POre aces KK Ke KK * 


1821 


LETTER ||To||* ** * * * * * * * | on THE | REV. W.L. BOWLES STRICTURES | 
ON THE || LIFE AND WRITINGS OF POPE, || BY THE RIGHT HON. LORD BYRON. || 
“LL PLAY AT BOWLS WITH THE SUN AND MOON.” || OLD SONG. || “ MY 
MITHER’S AULD, STIR, AND SHE HAS RATHER FORGOTTEN HERSELF IN SPEAKING 
TO MY || LEDDY, THAT CANNA WEEL BIDE TO BE CONTRADICKIT, (AS I KEN 
NAEBODY LIKES IT, IF THEY || COULD HELP THEMSELS.)”’ || TALES OF MY LAND- 
LORD, OLD MORTALITY, VOL. II. PAGE 163. || LONDON: || JOHN MURRAY, 
ALBEMARLE-STREET. || 1821, P 


Demy octavo, size 82” X 54”; pp. 56. 


Co.iation: title-page, at foot of reverse being imprint, || London: || Printed 
by ‘Thomas Davison, Whitefriars. ||, pp. I, 2; text of the Letter, pp. 3-55; 
on p. 56 the imprint is repeated from reverse of title-page. No headline, 
the pages being numbered centrally in arabic numerals, 


SIGNATURES: B to D (3 sheets of 8 leaves); and E (4 leaves). Wove paper, 
watermarked ‘Balston & Co 1818’; all edges uncut. No half-title. At the 
end are 8 pages of Murray’s advertisements, dated March, 1821. 


Binpinc: drab paper wrappers, lined white, white wove end papers. 


Note: Mr. T. J. Wise, in the Ashley Library Catalogue, states: “The ten 
stars upon the title-page represent the words John Murray. 

‘For the second issue of the Letter, a new half-sheet of 4 leaves was inserted 
between Sig. £4 and the Advertisements. The last of these leaves was blank. 
The first three are numbered 1-6, and are occupied by -Addenda to be 
inserted in page 31, line 15.’ 


There is no copy of the first edition of this work in the British Museum. 
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Exhibit no. 32 


THE ISLAND 
1823 


THE ISLAND, || OR || CHRISTIAN AND HIS COMRADES. || BY THE || RIGHT HON. 
LORD BYRON. || LONDON, 1823: || PRINTED FOR JOHN HUNT, || 22, OLD BOND 
STREET. 


Demy octavo, size 848” x 58”; pp. 943 price 5s. 


Cottation: half-title, at foot of reverse being imprint, || London: || Printed 
by C. H. Reynell, Broad-street, Golden-Square ||, pp. 1, 2; title-page, 
reverse blank, pp. 3, 4; p. 5 blank; [Note regarding the origin of the 
story], p. 6; text of ‘The Island,’ pp. 7-79; p. 80 blank; ‘Appendix,’ 
pp. 81-94. The imprint is repeated at the foot of p. 94. The headline is 
“The Island’ throughout, upon both sides of the page, excepting pp. 81-94, 
which are headed ‘Appendix.’ 


SIGNATURES: A to F (6 sheets of 8 leaves). Sig. F8 carries a series of John 
Hunt’s advertisements, dated June, 1823. Wove paper, all edges uncut. 


Brinpinc: light brown paper wrappers, unlined; no end papers. 


The Press Mark of the British Museum copy is 11649 f 15 (4). 
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Exhibit no. 33 


THE AGE OF BRONZE 
1823 


THE || AGE OF BRONZE; || OR, || CARMEN SECULARE ET ANNUS HAUD MIRABILIS. || 
““ IMPAR CONGRESSUS ACHILLI.’’ || LONDON, 1823: || PRINTED FOR JOHN HUNT, 
22, OLD BOND STREET. 


Demy octavo, size 848” x 58”; pp. 363 price 2s. 6d. 


Cottation: half-title, in centre of reverse being imprint, || London: || 
Printed by C. H. Reynell, Broad street, Golden Square: ||, pp. 1, 2; title- 
page, reverse blank, pp. 3, 4; text of the Poem, pp. 5-36. At foot of p. 36 
is the imprint, || London: || C. H. Reynell, Printer, || 45, Broad-street. 
Golden-Square. ||. The headline is “The Age of Bronze’ throughout, on 
both sides of the page, the pages being numbered at sides in arabic numerals. 


SIGNATURES: A (2 leaves); plus B and c (2 sheets of 8 leaves). Wove paper, 
watermarked ‘1818’ and ‘1822’; all edges uncut. 


Binpinc: light brown paper wrappers, unlined, without end papers, 
though there are blanks at front and back. 


The Press Mark of the British Museum copy is 11643 bbb 17 (6). 
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Exhibit no. 34a 


WERNER 
1823 


WERNER, || A TRAGEDY. || BY LORD BYRON. || LONDON: || JOHN MURRAY, 
ALBEMARLE-STREET. || 1823. | 


Demy octavo, size 83” X 54”; pp. vill-+- 188; price ss. 6d. 


Cotiation: half-title, at foot of reverse being imprint, || London: || Printed 
by Thomas Davison, Whitefriars.||, pp. i, ii; title-page, reverse blank, 
pp. iil, 1v; [Dedication] “To the Illustrious Goéthe,’ reverse blank, pp. v, vi; 
Preface, pp. vil, vill; fly title to ‘Werner,’ reverse blank, pp. 1, 2; Dramatis 
Persone, reverse blank, pp. 3, 4; text of the ‘Tragedy,’ pp. 5-188. There. 
is no imprint at the foot of p. 188. The headline is ‘Werner’ (L.), ‘A 
Tragedy’ (R.), with acts and scenes, the pages being numbered at sides in 
arabic numerals. 


SIGNATURES: A (4 leaves); B to M (11 sheets of 8 leaves); and n (6 leaves). 
Wove paper, all edges uncut. 


Binpinc: drab paper wrappers, lined white, white wove end papers. 


Note: Mr. T. J. Wise, in the Ashley Library Catalogue, states: “There are 
two separate and distinct issues of the First Edition of Werner. These can 
be readily distinguished, and the circumstance that caused them to be 
produced is quite clear. When first the volume was prepared, it had been ~ 
intended to include in it both ‘‘Werner” and “Heaven and Earth,” the 
former printed here for the first time, the latter reprinted from the second 
number of ‘The Liberal.”’ In this form the book was advertised, and among 
the ‘Works in the Press’ announced ina four-leaf list dated November, 1822, 
bound up with the first issue is ““ Werner, a Tragedy. Heaven and Earth, 
a Drama. 8vo.”” Hence the volume was so far regarded as incomplete by 
the printer, and noconcluding imprint was provided. But after all, ““Werner”’ 
was published alone as it then stood. For the Second Issue, the words 
‘The End,” followed by the imprint, were added upon p. 188, and the 
tentative advertisement was withdrawn.’ 

‘The details of the collation (of the second issue) agree with those of the 
first issue in every particular, save the imprint at foot of p. 188.’ 


The Press Mark of the British Museum copy (a second issue) is T 1065 (6). 
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Exhibit no. 34.6 
WERNER 


The original holograph manuscript of the first draft of this poem. 
The manuscript extends to 25 pp., and is heavily corrected throughout. It 
is on laid paper, watermarked ‘John Hall 1813,’ and is dated on p. 1 
Wore wins sy 

Preserved and bound in crimson levant morocco, together with the manu- 
script of ‘The Bride of Abydos,’ ‘The Lament of Tasso,’ and an article by 
the Rt. Hon. F. Leveson Gower, entitled, ‘Did Byron write Werner?’ 
from the Nineteenth Century Review, August, 1899. In this article it is 
attempted to show that Werner was written by the Duchess of Devonshire, 
but this claim has been conclusively traversed by Mr. E. H. Coleridge and 
Mr. John Murray, and their repudiation has been confirmed by the 
subsequent discovery of the first draft described above. The size of the 
leaves is 12-3,” x 74”. 


Exhibit no. 34¢ 


_ A manuscript copy of this poem in the handwriting of Mary Shelley, as 
first published in 1823 in ‘Werner.’ The manuscript extends to 137 pp., 
and is corrected in Byron’s hand throughout. It is on laid paper, with a 
shield watermark, and is dated on the first page by Byron ‘Dec 18th 1821’ 
and on final page, ‘B. P(isa) Jy. 20th 1822.’ The ‘Preface to the drama 
of Werner,’ in Byron’s hand, on 4 pp., the last page and a third of the 
penultimate cancelled, is bound in with it. A letter from Mrs. Shelley is 


3 


also included. The size of the leaves is 10,3,” & 84”. 
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Exhibit no. 35 


THE DEFORMED TRANSFORMED 
1824 


THE || DEFORMED TRANSFORMED; || A DRAMA. || BY THE || RIGHT HON. LORD 
BYRON. || LONDON, 1824: || PRINTED FOR J. AND H. L, HUNT, || BOND STREET, 
AND TAVISTOCK STREET. 


Demy octavo, size 8g” X 54”; pp. 88; price 5s. 


Cotiation: half-title, at foot of reverse being imprint, || London: || Printed 
by C. H. Reynell, Broad Street, Golden Square. ||, pp. 1, 2; title-page, 
reverse blank, pp. 3, 4; p. § blank; [Note detailing the sources from which 
the materials for the drama were drawn], p. 6; [list of ] Dramatis Persone, 
reverse blank, pp. 7, 8; text of the ‘Drama,’ pp. 9-88. At foot of p. 88 
the imprint is repeated from reverse of the half-title. The headline is “The 
Deformed Transformed’ on left, and ‘A Drama’ on right, with act and 
scene nos., the pages being numbered at sides in arabic numerals. 


SIGNATURES: A to E (5 sheets of 8 leaves); and c (4 leaves). There is no 
signature F. Wove paper, all edges uncut. 


Binpinc: light brown paper wrappers, unlined, with blank sheets front 
and back. 


The Press Mark of the British Museum copy is T’ 1065 (7). 
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Exhibit no. 36 


PARLIAMENTARY SPEECHES 
1824 


THE || PARLIAMENTARY SPEECHES || OF || LORD BYRON. || PRINTED FROM THE 
COPIES PREPARED BY HIS || LORDSHIP FOR PUBLICATION. || LONDON: || PRINTED 
FOR RODWELL AND MARTIN, || NEW BOND STREET. || 1824, 


Demy octavo, size 8f” < 54”; pp. 11+-44. 


Cottation: half-title, at foot of reverse being imprint, || London: || [botson 
and Palmer, Printers, || Savoy Street, Strand. ||, pp. i, 11; title-page, reverse 
blank, pp. 1, 2; [Table of ] Contents, reverse blank, pp. 3, 4; text, pp. 5-44. 
At the foot of p. 44 the imprint is repeated from reverse of half-title. There 
are no headlines, the pages being numbered centrally in arabic numerals. 


SIGNATURES: B to D (3 sheets of 8 leaves). D8 is turned back over the two 
preceding sheets, and carries the half-title. D7 1s occupied by advertise- 
ments. Wove paper, all edges uncut. 


Binpinc: drab paper wrappers, with white paper label on front cover, 
lettered in black, || Lord Byron’s Speeches. | 


The Press Mark of the British Museum copy is T 1130 (3). 


Exhibit no. 37 


CORRESPONDENCE OF LORD BYRON 
1824 


This fragmentary volume of the correspondence of Lord Byron was 
passing through the press when it was stopped by a decree of the Court 
of Chancery, granted by Lord Eldon on the 23rd August, 1824, and 
suppressed. The particulars are given in a preliminary statement of 100 
pages prefixed to a volume published after Mr. Dallas’s death in 1824, 
under the title ‘Recollections of the Life of Lord Byron from the year 1808 
to the end of 1814, taken from authentic documents by the late R. C. 
Dallas, Esq.’ Oct. 1824. The whole of the edition, with the exception of 
six copies, is said to have been destroyed. 

The copy shown has no title-page or preliminary matter, but commences 
at page 20, continuing to page 168, though the book would not have ended 
there. The signatures are p to u (17 sheets of 4 leaves) and x and y (2 sheets 
of 4 leaves), ‘T’he headline throughout is “Correspondence of Lord Byron’ 
on both sides of the page, the pages being numbered at the sides in arabic 
numerals. Wove paper. The size of the leaves is 104” x 81”, cut down. 


The Press Mark of the British Museum copy is C 5914. It has a title- 
page in manuscript, and consists of pp. 19-168. 
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Exhibit no. 38 
DEDICATION TO DON JUAN 
1833 


DEDICATION || TO || DON JUAN. || BY LORD BYRON. || LONDON: || PUBLISHED BY 
EFFINGHAM WILSON, || ROY EXCHANGE. || 1833 


Foolscap octavo, size 65” X 4%4"3 pp. 16. 


Cottation: half-title, on centre of reverse being imprint, || London: || 
Printed by C. and W. Reynell, Broad Street, || Golden Square | , pp. 1, 2; 
title-page (with an editorial note upon centre of reverse), pp. 3, 4; text of 
the ‘Dedication,’ pp. 5-11; p. 12 blank; fly title to the ‘Notes,’ reverse 
blank, pp. 13, 14; text of the ‘Notes,’ pp. 15, 16. The headline 1s “Don 
Juan’ throughout, save p. 16, which is headed ‘Notes.’ 


SIGNATURES: none, the pamphlet being composed of a single sheet folded 
to form 16 pages; all edges uncut. 


Binpinc: dark brown paper wrappers, stiffened with a lining of white. 
The title-page lettering is reproduced upon the front cover, enclosed 
within a plain rectangular double ruled frame. 


Note: Mr. Wise states: ‘So far as I am aware this is the only example in 
the original wrappers yet found. It formerly belonged to Mr. B. B. 
MacGeorge. Huth had a copy, bound. I bought it at the Huth Sale, and 
turned it out when J acquired this copy. Forman had one rebound in cloth. 
Coleridge used it (the only specimen he knew of) and wrongly described it 
as a ‘‘sheet.”’ Of course it zs a sheet, but the sheet is folded and stitched 
in wrappers to form a pamphlet.’ 


There is no copy of this pamphlet in the British Museum. 
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Exhibit no. 39 


UNPUBLISHED LETTERS 
1872 


THE || UNPUBLISHED LETTERS || OF || LORD BYRON (in red) || EDITED WITH A 
CRITICAL ESSAY ON THE POET’S || PHILOSOPHY AND CHARACTER || BY || H. S. 
SCHVLTESS-YOUNG || (Publisher’s Device) || LoNDON || RICHARD BENTLEY 
AND SON (in red) || NEW BURLINGTON STREET || PUBLISHERS IN ORDINARY TO 
HER MAJESTY || 1872 || ALL RIGHTS RESERVED. 


Demy octavo, size 84” < 54”; pp. vili-+252; not issued. 


CotiaTion: half-title, on reverse being imprint, || London: Printed By || 
Spottiswoode and Co., New-Street Square || and Parliament Street || , 
pp. i, 11; title-page, reverse blank, pp. 11, iv; [Dedication] reverse blank, 
pp. v, vi; [Table of] Contents, pp. vii, viil; text, pp. 1-251. At foot of 
p. 251 the imprint is repeated from reverse of half-title; p. 252 blank. 
The headlines are ‘Introduction’ both sides, ‘Aesthetics’ both sides, “The 
Character of’ left, ‘Lord Byron’ right; ‘Lord Byron’s’ left, ‘Letters’ 
right; ‘Attributed’ right, ‘Letters’ left; followed by ‘Recollections’ both 
sides and ‘Conclusions’ both sides, the pages being numbered at sides in 
arabic numerals. Wove paper, all edges untrimmed. 


SIGNATURES: A (2 leaves); a (2 leaves); B to Q (15 sheets of 8 leaves); and Rr 
(6 leaves). 


Binp1NG: brown cloth, lettered in gold on front cover, || The || Unpublished | 
Letters || of || Lord || Byron. || in a panel of black stamped decoration, and 
in gold on back strip, || The || Unpublished || Letters || of || Lord | Byron || 
Edited by || H. S. || Schvltess-Young. || Bentley. || with gold border at top 
and bottom, dark blue green end papers, lined white. 


Note: Mr. T. J. Wise, in the Ashley Library Catalogue, states: ‘The first 
and only edition. This is not only a rare, but also an important volume.’ 
“The book was suppressed before publication by order of the Court, and 
only three or four examples are believed to have passed into circulation. 
The present was an advance copy handed by Mr. Bentley to Dr. Doran, 
for the purpose of review, and a letter from the former to the latter instruct- 
ing him not to proceed with his review is inserted at the commencement.’ 


There is no copy of this book in the British Museum. 
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Exhibit no. 40 


A POLITICAL ODE 
1880 


A POLITICAL || ODE || BY || LORD BYRON || HITHERTO UNKNOWN AS HIS PRODUC- 
TION. || (Publisher’s Device) || LONDON || JOHN PEARSON 46 PALL MALL. || 1880. 


Demy octavo, size 9” X 58”; pp. 12; privately printed. 


Cottation: half-title, upon reverse being || [One hundred copies privately 
printed] ||, pp. 1, 2; title-page, reverse blank, pp. 3, 4; [Prefatory Note] 
reverse blank, pp. 5, 6; [Lord Byron’s letter], reverse blank, pp. 7, 8; 
text of the ‘Ode,’ pp. 9-11; p. 12 blank; p. 10 is blank. 


SIGNATURES: none, the pamphlet consisting of a single sheet folded to form 
16 pages, the last 2 leaves being blank. Laid paper, all edges uncut. 


BinDING: stitched, no end papers. 
The edition consisted of 100 copies. 


The Press Mark of the British Museum copy is c 71 e 12. 
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Exhibit no. 41 
HINTS FROM HORACE 


The original holograph manuscript of this poem, first printed i in vol. v, 
pp. 273-327 of the six volume edition of 1831. 


The manuscript extends to 30 leaves, and is corrected and added to 
throughout. In some places the alterations are so numerous that a fair 
copy, containing the corrections, is pasted on by an edge, to be superseded 
in turn by a further pasted-on slip. ‘The first page of the manuscript is a 
written title-page, dated ‘Athens, Capuchin Convent, March 12th 1811.’ 
Loosely inserted are six leaves which contain the Preface (several sentences 
of which are cancelled but readable; for text, see Coleridge’s edition of the 
poem, 1914), ‘Notes’ (those not in the bound manuscript volume), and an 
‘Imitation from Horace, Satire 4th.’ Inscribed on the end paper is ‘Henry 
Drury, Harrow. Given me by Lord Byron, an unpublished and supprest 
poem, entitled ‘‘ Hints from Horace.” The sole copy extant: in the 
autograph of the author—at the end a MS. letter of Burns. C.E.2.’ in the 
handwriting of Dr. Drury. 


Nore: In the British Museum are preserved two sets of proofs, set up in 
1811, of a portion of ‘Hints from Horace’ (Eg. 2029). Mr. E. H. 
Coleridge, in his Bibliography, p. 259, gives a full account of them, and 
the circumstances in which they were set up and abandoned. 


The size of the leaves is 127" co” 


Preserved and bound in green morocco. 


go 


Exhibit no. 42 


A VERY MOURNFUL BALLAD ON THE CONQUEST 
AND SIEGE OF ALHAMA 


The original holograph manuscript of this Poem, which was first printed 
on pp. 239-255 of the volume containing the fourth Canto of ‘Childe 
Harold’s Pilgrimage.’ The manuscript extends to eight pages quarto, and 
is heavily corrected throughout. There are numerous alternative readings, 
and the tenth stanza is rewritten entirely, but the cancelled version is quite 
legible. The refrain to each stanza is usually “Alas—Alhama!’ instead of 
“Woe is me, Alhama!’ as in the printed text. 


Preserved in a sunk mount, and bound in dark blue morocco by Riviere. 
The leaves from the ‘Childe Harold’ volume carrying the poem are 
appended, inlaid to the necessary size. There is a title-page, and a portrait 
of Byron serves as frontispiece. The size of the leaves is 93” x 84”. 
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Exhibit no. 43 


THE STORY OF ALLEGRA, DAUGHTER OF LORD BYRON 
AND JANE CLAIRMONT 


COMPRISED IN A SERIES OF LETTERS*WRITTEN BY BYRON, CLAIRE, AND E, J. 
TRELAWNY. With portraits and three locks of hair. 


Allegra, the natural daughter of Lord Byron and Clara Mary Jane Clair- 
mont (better known by her self-adopted name ‘Claire’ or ‘Clare’), was born 
at Bath on January 12th, 1817, and died in Italy in the Convent of 
Bagnacavallo on April 19th, 1822. Her remains were conveyed to England 
and interred in Harrow Churchyard. 


The contents of this volume comprise the following documents: 


1. A holograph letter, signed, from Byron to John Murray, dated ‘Venice, 
October 29, 1819,’ announcing his proposal to settle in South America, 
taking Allegra with him. Large quarto, pp. 4. 


2. A holograph letter, signed ‘Claire,’ dated ‘March 24, 1821,’ from 
Jane Clairmont to Lord Byron, protesting against the placing of Allegra 
in a Convent. Large quarto, pp. 4. 


3. A holograph letter, signed ‘Claire,’ from Jane Clairmont to Lord Byron, 
dated ‘Florence, February 18, 1822,’ entreating, with painful expressions 
of despair, permission to visit her daughter. Small folio, pp. 2. 


4and 5. Two letters, both signed in full, from Trelawny to Claire. These 
are of value as recording the opinion held by a fairly unprejudiced onlooker 
at the feelings of Byron for his natural daughter. But Trelawny’s views 
here expressed concerning the Countess Guiccioli, Sir Percy and Lady 
Shelley, and others, are amusing rather than instructive, and the conclusions 
at which his somewhat violent expressions might induce an unwary reader 
to arrive must be largely discounted. Together, 8 pp. octavo. 
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In the Ashley Library Catalogue, Mr. T. J. Wise, describing this exhibit, 
says: “The whole of the above letters are preserved in sunk mounts, with 
typed transcripts, portraits of Byron, Claire, and Trelawny, and a title-page. 
Bound by Sangorski and Sutcliffe in dark blue levant morocco, with brown 
levant morocco doublures and silk fly-leaves. Inserted in the front doublure, 
under glass in a gilt frame, is the lock of Byron’s hair referred to above, as 
having been forwarded by Augusta Leigh to the Countess of Blessington. 
Inserted in the end doublure, under glass in two gilt frames, are locks of 
hair of Allegra and her mother. The lock of Allegra’s hair was in the first 
instance owned by her father, Lord Byron. After the death of Allegra, 
Claire expressed a wish to possess a portrait of her daughter and a specimen 
of her golden hair. This wish was conveyed to Byron by Shelley, and the 
former at once promised to provide the mother with both objects of her 
desire. In fulfilment of this promise he duly forwarded to Shelley, for 
conveyance to Claire, a painted miniature of Allegra together with a lock 
of her hair. These gifts were acknowledged by Shelley in a letter he 
addressed to Byron on May 8, 1822, in the course of which he remarked: 
‘The portrait and the hair arrived safe. I gave them to Claire, and made 
her acquainted with your concession to her request.’”’ After the death of 
Jane Clairmont on March 19, 1879, both miniature and Hair were sold 
by her niece and heiress, Paola Clairmont, to Mr. Buxton Forman. Mr. 
Forman retained the Miniature and a portion of the lock. The remainder 
of the latter, amounting to about two-thirds of the whole, I acquired. 
Mr. Forman’s portion, with the Miniature, went to America upon the 
sale of his library in November, 1919. My own portion is that inserted 
in the end cover of this volume. ‘The lock of Jane Clairmont’s hair was 
given by Claire herself to Trelawny, and was preserved by him until 1878, 
when he presented it to Mr. William Rossetti, accompanied by a similar 
lock of the hair of Mary Shelley, as a token of gratitude for the trouble 
taken by Rossetti in arranging for the publication of the two volumes of 
Records published by Pickering in that year. In 1890 Mr. Rossetti sold 
both locks to me.’ 
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Exhibit no. 44. 
MISCELLANEOUS MANUSCRIPTS 7 


A volume containing the following manuscripts, proofs, etc. 


Alternatives to the Poem ‘Childish Recollections,’ 1800. 
Lines to the Lady Charlotte Harley, ‘To Ianthe’ (with successive proofs). 
Holograph manuscript of the Paraphrase on Dr. Busby’s Address on the 

opening of Drury Lane Theatre. 
Manuscripts and drafts of 

‘From a Turkish Song’ 

“Translations from the Portuguese’ 

‘Stanzas for Music’ 

vo Lime’ 

‘Impromptu in reply to a Friend’ 

“To Genevra’ 

“Remember Him’ 

with slip proofs of ‘Remember Him,’ ‘To Genevra,’ ‘Impromptu,’ 

and ‘Farewell.’ 

The original manuscript of ‘Fare Thee Well!’ (see Exhibit no. 174). 
Three corrected proofs of ‘Fare Thee Well!’ (see Exhibit no. 17). 
Manuscript copy of “A Sketch from Private Life’ (see Exhibit no. 184). 


Three corrected proofs of ‘A Sketch from Private Life’ (see Exhibits nos. 
18a and ¢). 


Manuscripts of 
‘An Extract from a Parish Register’ 
“Woe is me, Alhama.’ 


Holograph manuscript of the ‘Letter to the Editor of My Grandmother’s 
Review’ (see Exhibit no. 264). 


Sizes of leaves vary in almost each instance. 


Preserved in green morocco binding. 
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Exhibit no. 45 
BYRON’S PAPER BOOK 


A manuscript book used by Byron. Inside the end paper he has written 
‘Paper book of G. G. B. Ld. B n; Ravenna 1821’. It is dated at 
head “Ravenna. May Ist. 1821,’ and extends over 159 pp., being dated 
on p. 158 ‘May 18th 1822’. The blank pages following are numbered 
up to 199, roughly a third of the book being used. Laid paper without 
watermark. Pp. 123, 124, which contained references to Peel, were torn 
out and presented to him by Thomas Moore, May 30, 1829. A transcript 
in the hand of John Murray i1is inserted. The size of the leaves is 94” 7”. 


Preserved in the original calf binding. 
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Exhibit no. 46 
THE LIBERAL 


1822 


THE || LIBERAL. || VERSE AND PROSE FROM THE || SOUTH, || VOLUME THE FIRST. || 
LONDON, 1822; || [Volume the Second, 1823] 1823 || PRINTED BY AND FOR 
JOHN HUNT, || 22, OLD BOND STREET. 


Demy octavo, size 8” x 52”. 


Co.tation: in four parts. No. I, pp. xti-164; No. II, pp. 165-399, plus 
leaf with list of ‘Contents’ for Vol. I; No. III, pp. vili-+ 192; No. IV, 
pp- 194-377, plus leaf with list of ‘ Contents’ for Vol. II. 


BINDING: paper wrappers, lettered in black on front cover, || The || Liberal. | 
Verse and Prose from the || South. || ‘To be continued occasionally. || No. I. 
[No. IT, etc.] | London, 1822: || Printed by and for John Hunt, || 22, Old 
Bond Street. || Price Five Shillings. ||. To the wrappers of Parts [I-IV 
were added at foot the words, || Reynell, Printer, Broad-St., Golden-Sq. || . 
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